
The work which Paulette Geragi began in 1985 in the Falk 
Seminar proposed to be solely research and not a report of 
research. Mrs. Geragi. a seminar auditor in 1985 and early 
1986. did indeed unearth the majority of facts reported in the 
later written-out Introduction to the Operettas of C.H. Gabriel. 

Therefore. it seems appropriate if not obligatory in the wake 
of her investigations and hypotheses. virtually turned into 
conclusions. that her work here, truly recognized in the 
attached Preface to a presently forthcoming edition, be again 
acknowledged. It seems. further, that this preface deserves 

to be included with the written researches of the Falk Seminar 
for 1985. 

C.W. Brockett 
on the date of binding: 
October 7, 1987 



PF;:EFACE 

This edition of the three known operettas by C.H. 

a s resear ch for the fir st Jean B. Falk Seminar in American Musical 

Cu lture at Christopher Newport College. Although under my direction, 

the project was begun and is continued b y Paulette T. G,=!r-ag i . 

s c o r e of E~~liQ~ was for a time not merely our documentary ei~£g ~§ 

c~§i§t~Q~~ but was our sale connection to a composer whom we have in a 

comparatively short while come to appreciate for his effor-ts toward 

American amateur theater production. We feel, therefore, that Gabr-iel 

d e serves a place in music's hi story. To P a u l e t t e , Har-ry Eskew at 

New Orleans Baptist Theological Seminary, York, .Jack L. 

F;:al s ton, Special Collections Librarian at CBN University, Jean Bonin 

repr8senting the Tams-Witmark /Wisconsin Collection of Mills Music 

at the University of Wisconsin, William 

r epresenting t h e Sonneck Society, Deane L. Root at the University 

of P i t t s b u r g h , Car l Fischer, Inc., New York, the Iowa State Historical 

L i b r i:;.ry ~ the Interlibrary Loan Service of Chr" i stopher 

an d Mr. and Mrs. Emanuel Falk go my sincere thanks 

for theIr contributions toward this end. 

c. \.oJ. B. 



I N'rR UDUCT I ON 

Ch ,,-'wlf?s Hutctt i n s cn Gabr-if21 (Wilton, Iowa, August - 18 ,' --1856 '~Los 

f~n g e l e s , Ca li f o r-ni a , S E:~ P t emb f2r' 14, became one of our- most 

beloved Gosp el s o n g composer- so His music i s inali enably a ssociated 

wi th ur b an r-evivali sm. He ~..,as , at the zenith of his c a r-e e r- between 

1911 1925 
. , e di t or- - i n - c h i e f for- Homer- Rodeheaver-, Billy Sunday's 

Go s pe l vo ic e a n d publi sher-. Ye t while Ga b r-ie l' s hymn-composition 

ta len t was lar-gely r-ecogniz ed o nly in the twenti eth centur-y, his 

car-ee r- had begun and had bor-ne f r-u i t i n the milieu of secular- as much 

a s r e ligi o u s mus i c in t h e ninet e enth. Ev en many compositions pr-epar-ed 

+or- r-eligious institut ions thr-oughout hi s car-eer- have almost 

surp ri singly sec u lar- t e x t s (Yor- k, p , 54) • Indeed, although the fir-st 

comp osi t i o n f or- whi ch Gabr-iel received accept ance for- publication was 

a hymn , th e f ir-st of his own wor-ds and music he ever- ~ubmitted, when 

a g e d th ir t een or- four-teen, was a duet for- sopr-ano and alto with 

chorus , of the nineteenth-centur-y 

Ameri can s o n g tr- adit i on . Geor'ge F. Root, its publisher-, year-s later­

" r-em emb e r'E?d t he c i r-cumstanc e s surr-ounding the manuscr-ipt although 

th ous CH1ds of s o ngs h a d pass e d t h roug h h i s hands since that time" 

Th e e x t e n t of Gab r ie l s n inet e en th - c e ntur y s e c u l a r- composition is 

Ga,b r- i e l. h i rnsse L f , on l y month s bef or- e his death, exclaimed, 

I have composed mor e t h a n 7000 songs , mostl y h ymns, and I 

quot.ed b y YOI'- k, 

p , 7 4 ) Many da t e f r-om a f t e r- h i s s e t t l i n g i n Ch i cag o i n 1892. He did, 

·f :i. i . ~ :::. i' · b y a d iff e r e nt a u t h o r , 



H,':,,\11 ( 1} j,,9 _9 !.:~~-;~f~ t.JY) Uahr' l f:!l (.l: · _~~ _r §' Q[E~ .l Gabr- i ~:? 1 t~ .i2i!~:'l 
1 91 ·<1-, ( pp .. ~:;. 50·<.) 1) ~Qmgi r§,1918 (p.49) Yg .f.~r:_"1 ,1921 (p , 
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}", e-Re e d O~ g an Instruction .s, ..:.. 

Bo oks 

' -' Piano Instruc tion Books ..::' :~ 

':J r»Pi ano Due t Books .:.. 

In t h eSE i nven t o r i e s j we s e e no secular s o n g s , but Gabriel does add to 

h i s EgC§ QD~l ~§mgic§ "several hun dreds of pieces of sheet music--vocal 

i nstr-u me n t ,:-Il • " A friend's t e st i mc n i a l notes that certain such 

Gabriel was an Experienced scorer 'for band. He proqrammed his 

i fl ,:;trument.al well as vocal secular works on concerts. One SLl{:h 

[Henr yJ 

1'1-:::\ <::':;s" 'f o r the Union Band. Incident ally, rendered also i n 

th i s concert we r e th '2 c hora l "Ha iI Cl Hal 1" . e. duet "Happy Thou P a l e 

"Evsini n q Ch i.me s ? , <,;;; o lu "Fo r'[ eJ b a di n gs " , me n' s q uartr:.:' t 

D(-?' Ch .:. 1 e1 r 'Em " , c lasse d Jub il e e Song, piano 

the ~-, o l o 

"Vo i c ocs 

Mac:lain" ( York, 

p r~" f.~ t~ -· · . r muS1C, 

Vil --, ] C! '" 

:".. :: ':lfld 



The cantata, possibly de5igned~ to be~taged, was another 

v(·?r-itabl(·? pr-ov i riq qrourid for- Gabriel '5 oper-ettas. Such "juveni le" 

\<"J C) r k l.::; ~.." e 1'''E~ P f:~ r- +or- me d wit hadul t c: o mpiemen t s . ( Yor-k , P • 95) In r-eality, 

Gabriel's oper-ettas also belong to the str-atum of Church-Social music 

and the tradition of singing schools. And yet., the first to be 

published i.s billed "opf2r-etta for- adults" in the cantata section of 

"F'i Ll mor' e e Music!! (t!~~r:.t. §QQ.g§, 1893., back cover; t:1~1.§ ~b.Q!.r:. [1J,t 

1896, back cover-). Although the cantatas contain spoken dialog, with 

r-are exception they spor-t no over-ture. The fundamental difference 

between staged "d~\y-school" cantatas, like e. 9.~~ ~Q t.b.§ ~QQQ.§ (1889), 

B ~i§it tQ §C§D~Q§ (1890), Ib§ ~Q!ly Ei£oi£ E~ct~ (John Chur-c~, 1893) 

or the Chr-istmas ~Q~ ~g ~~i1§~ fQ~ §~Dt~ ~!~y§ (1889-90) and the 

oper-ettas seems to be length. Cantatas consulted wer-e on the aver-age 

only a thir-d as long as the oper-ettas. 

That four unnamed oper-ettas ar-e counted by Gabr-iel himself after­

1918 presents an enigma. Hall's list of 1914 number-s only three, and 

it is conceivable that the four-th, unlocated, was published between 

t.hese listings. This assumes that Gabriel is not counting as oper-etta 

some shorter playlet like his 23-page bQY§ !iD~§ ~b§ ~~y~ QC Ibg 

~~1§~iiY§ ib§! f~tb§c bic§~ (1912). Gabr-iel did claim two of his own 

p.50)., both of which we have in 

On the cover- and title page of 

One may str-ongly suspect then, that his fourth 

not being advertised, does not pertain to the nineteenth 

c: (·:?n t·. ur ':/ • I + ~::; (J , i t:. V"·Ja.~::; pub 1 i ~::ihf?d by ::iome othE~r- f i r m, 



n o th i riq to t ,h(2 con'lral" 'Y has surfaced in response to calls for 

i nfor"rndt,ion and t.lle clleck of the firm of Carl . Fi schel~ tllat .a.cquired 

the operettas ' publishing house, Fillmore Brothers. The conclusion, 

that these are Gabriel'5 only purely theatrical works from the 

nineteenth century, may stand, even if by default. 

Gabriel relates that he wrote both the libretto and music of Ib§ 

p.34). It was 

for the King's Daughters of Grace Methodist Church in San Francisco 

(21st and Capp Streets), where Gabriel was in 1889-1890. Conceivably, 

Babr-lel, whom the directory lists as "music teacher" (Smoak, p.161> 

had secular contacts. There is no info~mation concerning the first 

p arf orm~:H1ce, nor evidence that his first operetta has ever been 

,'c,!vi v e d , This is, unfortunately, the unanswered question adumbrating 

the other two dramas. 

The plot bears a personal stamp in its locale, characters, and 

daily activities. Gabriel, raised on an Iowa farm, evokes memories 

With both characters, down to the very accent of their speech, and 

(:"VE!nts, like the evening milking. The real value of this and the 

ather librettos' background issues from the vignette of life in the 

1890 's that they provide. In the background is Gabriel's own 

i nvol vem,,?nt, as in youth concerts, accompanied by a small Estey organ 

p .. 24) , 

p .. 27 ) , or reckoning the status of tile amateur singer, right up to tile 

pp. 22~~:::5) .. The ephemeral character of all 

1 :i, b I' t:;~t t; O!S--- ' a day in the life of'--conveys a certain 

Despite hi s lack of formal musical training, 

t im0 S symbolically~ grac ed b y hi s music. Typ i c a l 1 ~:; t.he 

.L. ~ . 

._J 



l'~l r \.".1 L. t:, ~ L \ ... 

religiosity of his cadential harmonies in No. 26, a lovely duet about 

11 b 1 E:~SSt::d hope" (f= ~;;P e~c i all y p , 99). 

(lEI44-1.932) . About him Gabriel r-ecor-ds definitively, "Palmsr-

Hartsough is a name familiar- to those who sing Gospel songs. He is 

one of the few r-emaining of the 'old school' type, into whose wr-iting 

commer-c i ali Sill did not ent.E!r" (Ib,§ §.!.D9gC§, pp .29-30). 

educated at Plymouth, Ypsilanti, and Kalamazoo, Michigan and was among 

the pupils of Geor-ge F. Root whom he impr-es5ed with his ver-se writing. 

In 1893 he associated with the Fillmor-8 Brother-5, and in 1915 he was 

teaching vocal music in Ontario, Wisconsin. Hartsough's picture also 

appears in Gabriel's r-efer-ence. 

In its Par t I, 

the music follows suit with mar-a repetitions of entire sections, 

sometimes with c:hanged key, sometimes uncharacteristically 

leitmotivic, and with doublings in the harmony. But the music of Par-t 

II improves along with the text and at times is exquisite with its 

waltz (No. 35, p.1l8) and 'a SCUsa-like march (No. 40). Gabriel's style 

is better- articulated in this work, which often shows a prefer-ence for 

si xteenth-nete embroidery on final or- weaK beats and fr-equent 

transitory minor harmonies. Symbolism is more apparent also--the 

diamond n o t e - h a a d s and ser-ies of augmented fourths associated with the 

dE'vi 1 , whose name the women of the trio are not allowed to utter 

a nd r unnIng thirds, skipping gr-ace notes, and trills 

E\S ",OC:j ,~\ I:' "lei \'J i til ,,; p in n i n q t: r j . cye l. e wh 2 ~~ 1. s (pp. 8 2, 88). The ensemb 1 e~:'> 

,:O\.n cl :i. n s t, I~' UI ','C?n I:. d 1. sect ions ar8 well developed too with an artful. 

-~ -~ 
~.. IU • ....,.... ( .; I ,i, ,,; .1. '-',1::H:".l P-d "tr'i D a ll d o c tf?t t E·)" in t.hlO.~ ·T ~~ b .l. f::! of 



. Co n t E' l"1 t s } devEdopf,:~d out of th£? a+or·ementioned .'~bedeviled" trio• . 

f..'QLtlJ.mh .Qr: Bn s.Y§o:tf!:!.:l 1!.§!Y' (1899) d i sp I a ys some d i st i net i VI:? 

f eatun;?s. Its SCCln"! gi ves metranomi c pr"eiiicri pti ems tell i ng us···what 

Gabriel s idea of waltz (No. 11 , chorus) or march (No. 13) tempo 

really was and helping to characterize the sort of quick step which 

~;;t ar ts No. 10. Happily, measures are no longer divided between braces 

( Jf Wh i 1 E? the coun t,.-y 1 if e of mi I kmai ds and town 1 ife ·o f 

cyclers is earlier featured, this latest work emphasizes national 

pr"ide. P.!:\triatic f:>:pr"essi.ons like HAll honor to the Stars and Stripes 

+Dr ever- ! " (1'110. 14) , Uncle Sam and "hip, hip, hooray'" (No. 26) and 

such.'a musical Americal1ism as the rag-like gesture on "witty" (p , 68) 

are i llustrative. E~~~iu~ is also clothed with a more noticeable garb 

of reLi q i ca e i t y , !;;ieen in its Lu l Lab v (No. 23) and "Evening bells" <No. 

as it~5 i n v i n i b L e chorus intentionally quotes "Nearer my God to 

Thee." Di ·fferent., too, are black roles wit.h dialect. 

All th ree operettas were published in Cincinnati by the Fillmore 

Brothers ( s e e Hall, p p , 273-87>. The original page format of each is 

7 inches wid e by 9-3/4 inches high. Ib§ ~§CCy ~il!m~ig§ is conserved 

by the Libr"ary of Congress, also repo,.-ted by the Occidental College, 
...--

Uni versity of Illinois and University of Texas libraries. The Tams­

~J i. t mdl'" k / Wi s c onsin Co I I Be t ian c at a logs bath Ibg t!§r:r::t ttil.!:;;m~i.g§ an d Ib!E 

with separate stage manager 

(.:Ju i d es" Th e latter operetta is also located in the Libl'"ar y of 

Fi na l ly , E~Hl lQ§ ~ QC an ~~~nii~l Q~~ is privately owned by 

F'.'C\u.l ~:: t .t f" T • Ge r a g i of Newp o r t News, Virginia. Although we cannot 

no o t h e r has y e t s u r f a ced . On i t .s guar-d 

26 , 

7 



, uncl eJ ILi b er tv l N.C./LLiber-tyJ NCarmal] C[ollegeJ. Further-

investigation has led to dead ends. 

The scores indicate no speeial technical requirements which would 

Even without ubitiquous cues or designated 

they contain the best guide for realization in directions 

interspersed among numbers. Moreover, in the Ibg ~§CrY gY£l~C§ and 

f~YliQg prefatory suggestions are published with the score. a £§Q~lla 

c'!n~:;;embles al'"\'2 designated "sing without accompaniment," indicating that 

+or all other unaccompanied passages the accompanist might play the 

vocal score. On occasion, passages for the accompaniment alone, which 

dot the sc:clr-e, contain clear presc~iptions for supplementary 

instruments: a "violin obbligato" (Ib~ ~iltm~ig§, No. 21) and bells 

(No. 29> • A more enigmatic direction, "Basses", that overlays bass 

octaves of the march refrain of tl~cc~ tlllL~~id§, No.3, the men having 

been designated "brigade" and no words being present, implies 

borrowing some "military brass" rather than designating men's voices. 

A gavotte-like instrumental "i nter1 ude" i n tl~r:.!:.~ (;y:£,!..gr:.a, Part 

Finale, was separately published as "The Merry Cycler 's Minuet. 

C.H.G." in Gabr-iel 's lb.@. E:~r:f.~£i Qt:.9.~o. tl~tb.Q9. <Gabriel, 1900, p. 63). 

This pr-omctes the assumption that we have in the reed organ a 

saY- vi c:eab 1e accompan i ffif=n"t for Gabriel's operettas. <The 

appropriateness of reed or-gans for accompanying voices in Sunday 

school ,,,,nd .:Iud i tOY" i UIll is treated in lbg ~~~ §CQyg Qi£tiQD~CY gf 

pp , 223 l 22~j-6) • Stage directions refer only 

t o "in~..;t..I"L\fnent". In I~e ~~CC~ ~Y~l~Cg there are no fewer- than thirty-

two different singing roles, as opposed to twenty in Ih~ ~§r:C~ 

With SOlOlsts pragmatically 

I 



('de h G.Y.:FJ-~:~I'l c ",\S t. l1Iemb ~::'F' a 501 D ! 

Naive and saccharin, Gabriel's operetta is precisely for 

II 'f lllri i all i n(] tht~ younq PE::'OP If:? (i n and out of the church) an 0.1 together 

pure, chclsle and wholesome entertainment.'· <Ib@ tl@cc~ ~ilLmAl~a, p. 4) 

Taken as the contribution of ·p r i n c i p a l l y one fashioner of one genre, 

its aesthetic potential, however, lies above and beyond what the 

foregoing commentary may relate. Real artistic worth resides in 

Gabriel's perception of the values of music and verse, for which music 

should be composed, not the reverse (§Q§Q§! §Q09§, p. 12) and his 

regard for others' work. Although an occasional reflection of Balfe 

27) or an ideal fugue subject (~~CC~ ~tlkm~tg§~ 

No. 10, recitative). may steal into his music, Gabriel is inventive 

thrClughout; in fact, he reproves the plagiarist, "a most contemptible 

thi ef" (G.I.J.!::!c~.h t1!::!§j.£, p , 58, II DON' TS") • 

Gabriel pays his highest respects to composers of history, from 

Ambrose to Puccini. Almost telepathically he writes "If someone's 

work .::\rou sef"~ scorn or derision it is entirely safe from 

mediocr-ity and while thousands worshiped at the throne af 

Bayreuth, the few whom Wagner dethroned call him impostor. Mediocrity 

p.46) he c La im-s , "caught and transcribed the echoes of the 

d i v in e mUf.:;ic. ".:;unrJ by thE.' morning stars at the creation of the ~lor·ld. II 

Chopin j "car-r-ies us into th~'? worlds yet t.o be." 

The man who so admired his musical forebears 

but:. song 

p.('?!') :L~;" :i.cd:t tD p~,?r·CJr'ate on his educational shortcDfI\ing~:; 

\'J i. 1:.h +:I"tE' i r: "'Ft i, 1" ,":,t, i, '.,fl cine! f ,':,,\e: L~t i C)u~:;n es::" o f '"\ 1 i ti r et to. 

,( 



_

If not [the result of study and determinationJ, 
then I am inclined to credit Madame Blavatsky's 
Uleor'y and claim the ' some _ long..,.r-eincarnation~f . 
h a i r-ed f 055i I of the dim 'pas t - ages ~ .... ,I "j1'ever' - - ­
studied theory, harmony, composition or­
cC.lunterpoint under- a teacher. '] ' ' n -ev E'F' studied --- -- -- . 
rhetor-ic, phraseology or poesy with an instructor • 

. 1 urge upon you to make the most of your 
privileges. <g,b.!::!.!:.sb. t!!::!.~!.£.1 p.60) 

His posthumous reward is to stand beside American colleagues who 

enriched our musical culture. 

:1.0 

- ~----------------------------_. .- - . .._-­
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THE LIBRARY OF CONGRESS 

WASHINGTON, D.C. 20540 

MUSIC DIVISION 

," 
I 

April 8, 1981 

Dear Mrs . Paulette T. Geragi: 

Your letter of February 2, addressed to the Copyright Office, was referred 
to the Music Division of t he Library of Congress for reply. We found no titles 
of operettas by Charles H. Gabriel beyond those mentioned in your letter nor 
do we have any biographical information concerning him not already available 
to you that we could discover. However, we did discover that the Iowa State 
Historical Department, Division of Historical Museums and Archives at East 
Twelfth and Grand Avenue, Des Moines, IA 50319 has a biographical file on 
Gabriel and may have the informat ion you seek. 

~;I,~ 
Rodney H. Mill 
Music Specialist 

Mrs. Paulett e T. Geragi 

11 Edgemoor Drive 

Newport News, VA 23603 




18 April 1986 

Lrs . .Leslie A. Gardner 
Library 
IOHa ::, tate Ei storical 'Jepartment 
~ast 12th and Grand Avenue 
J es I' oi nes , I owa 50J19 

vt:dr f'!rs. Gardner : 

Thank you very much for searchin g out and sending me copies of the 
avai able material t',at the Libr ary had on Uharles t . Gabriel. I a !;'l 

enclosing a check to cover the cost of duplicating the material . The 
rema inder over the cost is to be donated to the Library to help continue 
its \lork . 

I do have a reQues t to make regarding the material that you sent . ':{oul d 
it be poss i ble for you t o identify and date the sources of the material? 
I shall list the Questions on a separate sheet and enclose a stamped s elf ­
addressed envelope to :acilitate t he reply . 

Thank you again for your assistance and the Library' s generosity in 
s haring its knmdedge . 

...,incerely , 

/:.'J J1 -r/' -- Jr . 
/. .< ~ .i'/(.d,· /v4:.~.-{L 

}AULETTE T. GELAGI 

CtI : Jr . Clyde '.I . :3rockett 

J "':;nclosures: 


1 . Check 
2. ,,),uestions
3. Addressed envelope 

}TG : pt g 

17 ~dger.loor Jrive
\ 

l,eHport ;iews , Virgin i a 
\ 



1 j',arch 1985 

lowa 0tat e nistori cal Jepart~ent 
Uivi s i on of h i s t orica l j': U eum and Ar chi ves 
~a t The l fth and Cra.nd ..... venue 
\ ' ~ 

~es . ~lnes , Lowa 50319 

~ear L. ura t or : 

.:. a, J?arti cipating in the J ean .l:l . ~alk .... eminar being conduc t ed at 
L.hris to?her ~ewport ~ ollege , chaired y J r . Clyde d . r ockett, wh ich 
concentrates on American music . 

.:. a,. parti cul a r l y i n t erested in and am r esearchi ng mus i c composed and 
publis hed i n t he n i neteen th cen tur y . I am focus ing on -'; harles E. Gabriel. 

I have in my poss es i on a copy of his oper etta l -AULE2 or AN ~VEt-iTFUL DAY , 
whi ch was published i n 1899 by The F' illmore bro t hers ~ ompany of Cincinnati 
and I' eri York . Cn the cover i t s tates t ha t Gabriel i s composer of THE hI!::RR Y 
J'. E.K,i\.IJoJ and TI{~ j'.SlRY ~Yl:Lili':'> and has af t er that "etc " whi ch would 
indi cate tha t he had created ot her works before the end of t he n ineteenth 
century . 

I am aHare t hat he became assoc iated with The ri odeheaver Company in the 
ear l y part of the twen t i e th c entury and was quite prolific, but a t pr esen t 
I am more concer ned \>l ith hi s nineteenth century compos itions . 

1. was very pleased t o find in t he K 2:.Jlc".Kc~ Cr' AI'. ' ChN hU...., IC HbTGR Y, 
published by the uni versity of lli nois , 1981, t hat your l'.usetun had in­
fo rma tion a bou t i..: harles ii. Ga briel. 

,IOU d it be poss i ble to provi de rlle with co i es of this materia l , f or wh i ch 
~ shall be ha ppy to def ray the ex~ en e , so that I may exami ne and include 
data froJ i t in t he pa~er being prepa r ed . l or the ma terial f ur n i s hed by 
your .. useum ful l cedi t will be given f or your pa t r i cipation . 

i am l ooking forward t o your respons e . 

-' incerely , 

l _~u.o.J~·TrfE _. G";".r\GI 

G~ : Jr . ~ly~e ~ . br ockett 
1 r:G/ptg 

17 ~dgemoor rive 
.. c'rIport .',ews , '/ i r~ inia 

http:K2:.Jlc".Kc



