The work which Paulette Geragi began in 1985 in the Falk
Seminar proposed to be solely research and not a report of
research. Mrs., Geragi, a seminar auditor in 1985 and early
1986, did indeed unearth the majority of facts reported in the
later written-out Introduction to the Operettas of C.H. Gabriel.
Therefore, it seems appropriate if not obligatory in the wake
of her investigations and hypotheses, virtually turned into
conclusions, that her work here, truly recognized in the
attached Preface to a presently forthcoming edition, be again
acknowledged. It seems, further, that this preface deserves
to be included with the written researches of the Falk Seminar
for 1985,

C.W. Brockett
onh the date of binding:
October 7, 1987



THE OFERETTAS OF CHARLES HUTCHINSON GABRIEL
FREFACE

This edition of the three known operettas by CLH. &abfiel began
as  research  foar the first Jean B, Faltk Seminar in American Musical
Culture at Christopher Newport College. Althouwgh wander my direction,
the preoject was begun and iz continued by Paulette T. Beragi. He
cscore  of  Fawline was for a time not merely our documentary piece de
resistance bult was our sole connection to a composer whom we have in a
comparatively short while come to appreciate for his efforts toward
American amateuwr theater production. N@Ifeel, therefore, that Gabriel
deserves a place in music’'s history. To Faulette, Harry Eskew atl
New Orleans Baptist Theological Seminary, Terey W.o  York, Jack L.
Ralston, Special Collectioms Librarian at CEN University, Jdean Ronin
representing the Tams-Witmark/Wiscongin Collection of Mills PMusic
Library at  the University of Wisconsin, William Kearns
representing the Sonneck Society, Deane L. BRoot at the University
ot Frttsbuwrgh, Carl Fischer, Inc.,; New York, the lowa State Historical
Library, Des HMoines, the Interlibrary l.oan Service of Christopher
Mewport College, and Mr. and Mrs. Emanuvel Falk go my sincere thanks

for therr contributions toward this end.

C.W.H.



INTRODUCTION

Charles Hutchinson Gabiriel (Wilton, Towa, August 18,1854 - Laos

fAngeles, California, September 14, 1932) became one of our most

beloved Gospel song composers. His music is inalienably associated
with wrban revivalism. He was, at the zenith of his career between
1911 and ]325, editor—in—-chief {for Homer Rodeheaver, BRilly Sunday’'s

fospel  wvoice and publisher. Yet while Gabriel’'s hymn—composition
talent was largely recognized only in  the twentieth century, his

career  had begun and had borne fruit in the milieuw of secular as much

as religious music in the nineteenth. Even many compositions prepared
for religious institutions throughout his career have almost
swrprisingly secular texts (York, p.S34). Indeed, although the first

composition for which Gabriel received acceptance for publication was
a hymn, the first of his own words and music he ever submitted, when

aged thirteen or fourteen, was a duet for soprano and alto with

chorus, representative, of the nineteenth-century
Aamerican song tradition. George F. Root, its publisher, years later

"rememberaed the circumshbances surrounding the manuscript although

thousands of songs  had passed through his hands since  that time

The extent of Gabriel s nineteenth-century secular composition is
not known. Gabriel himself, only months before his death, exclaimed,

e, I have composed more than 7000 songs, mostly hymns, and I

aven 'k stopped yebk." {1

E

1E Anuele

I

waminer article, quoted by York,

e 74 Many date from afher his settling in Chicago in 1892, He did,

rumber his collections published since 18%0 in three publications, the

tilrast by a different author, J.H. Hall, to whaom he had, however,



Ferrwarced information. The secular musico inventories areg as follows.,

Hall ¢ Biography Gabriel (]
1214, (pp. Z50-351) 1

32,1918 (p.4%) Y g, 192

Juvend e cantatas 7 8 16

Operetias 5 4 4

Rawd Organ Instrouction 2 g
Foolks

Fiang Instruction Rooks 2 <
Fiano Dust Boaks 2 =
In these inventories, we see no secalar émngs, but Gabriel does add to
Mis FPersonal Maempirs "several hundreds of plecss of sheet music-—-vocal
and instrumental . A Friend’'s testimonial notses that certain such

"in shest form.” (FaRrsonal Memglrs. p. 300

sOngs were pirinted

Gabrisgl was an edperiencsd scorer for band. He programmed his
instrumental as well as vocal secular works on concerts. One  such
program  included the “"Medley Overture" and a "selection from L[Henry]
Farmer s Mass" for the Unieon Band. Incidentally, rendered also in
this conocert werse  bthe chorlsl "Hail, O HMail", & duelt "“Happy Thou Fale

Moon'" .  trico "Evening Chimez", solo "Forlelbodings'", men’s quartet

"Wherae Ao De Childran', classed Jubiles Song, piano dust "Silvery

rlight "y, women s guartet  "When the Birds bake the Morn," solo

"Little fBipsy  Gicedt,  dust "REe

tade the Throms", piara solo  “"Voloes

Trass", and song Zzolod snd chorus "Noecas  Madsin® (York,
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PR B& 2T tatar g el syt aed hie epecialization in band  musios e

ol e melento s nka it hls o werk ow b o mulitarry barics owhooty hie

e i ok wed o esney e P Jate DRV s aned 18BE0 . CEme

rsonal Gabriel Sixt

(3.



Meamoirs, p.33)

The cantata, possibly dEEfgﬁéd“‘fm’_Hégrétagéd, was another
veeritable proving ground for Gabriel 's operettas. Such "juvenile"
wor ks were performed with adult complements. (York, p.93) In reality,
Gabriel 's operettas also belong to the stratum of Church-Social music
and the tradition of singing schools. And yet, the first to be
published is billed "operetta for adults" in thevcantata section of
"Fillmore's Music" (Heart Songs, 1823, back cerr; Male Choir [11,
1896, back cover). Although the cantatas contain spoken dialog, with
rare exception they sport no overture. The fundamental difference
between staged "day-school" cantatas, like A day in the Woods (1889),

A Visit to Grandpa (18900, The Jolly Ficnic Farty (John Church, 18%3)

or the Christmas Ho

s

1
i
3
H

¢ We Waited for Santa Claus (1889-90) and the
aperettas seems to be length. Cantatas consulted were on the average
only a third as long as the operettas.

Thalt  fouwr unnamed operettas are counted by Gabriel himseld after
1918 presents an enigma. Hall ‘s list of 1914 numbers only three, and
it is canceivable that the fouwrth, unlocated, was published between
these listings. This assumes that Gabriel is not counting as operetta

some shorter playlet like his 23-page Love finds the Way.,

10

r  The

1at father hired (1912). Gabriel did claim two of his own

(Fersonal Memoirs, p.30), both of which we have in

and Fauline. OUn the cover and title page of

Gabriel is accorded "The Merry Milkmaids," "The

Une may strongly suspect then, that his fourth
operetta, nobt being advertised, does not pertain to the nineteenth

CEn Ty . LF @y, it owaes published by some obther firm. In any event,



caothing to the contrary has surfaced in response to calls  for
information and the check of the firm of Carl‘Fisgher thqt;:aﬁqu;rgﬁ
the operettas’ publishing houwse, Fillmore Brothers. The conclusion,
that these are Gabriel's only purely theatrical worké M;Euﬁ .ﬁhé
nineteenth century, may stand, even if by default.

Gabriel relates that he wrote both the libretto and music of The
Merry Milkmaids 1891) in ten days (Fersonal Memeirs, p.34). It was
foar the KEing's Daughters of Grace Methodist Church in San Francisco
{(21st and Capp Streets), where Gabriel was in 1889-18%0. Conceivably,
Gabhriel, whom the directory lists as "music teacher" (Smoak, p.lé&l)
had secular contacts. There is pno information concerning the first
performance, nor evidence that his first operetta has ever been
ravived. This ig, unfortunately, the unanswered question adumbrating
the other two dramas.

The plot bears a personal stamp in its locale, characters, and
daily activities. Gabriel, raised on an Iawa farm, evoaokes memories
with both characters, down to the very agoent of their speech, and
events, like ©the evening milking. The real value of this and the
cther librettos’ background issues from the vignette of life in  the
iB8%0's  thay they provide. In the background is Gabriel 's awn
involvement, as in youth concerts, accompanied by a small Estey organ

Memoirs, p.24), on the Fourth of July <{(Persaonal Mempirs

_________ PALLE R o R Y |

p.z7), or reckoning the status of thes amateur singer, right up to the
1920 s (Chureh Music, pp. 22-28). The ephemeral character of all

i ere Tibrettos—-—"a day in the lifs of ——conveys & certain

grpsrienttal  tone hoo. Despite his lack of formal musical training,

LR My esslons ke "fol la la," Gabriel 's worde are caretully,

eyt at o bimes symbolically, ograced by his ousic. Typical is  the



religiosity of his cadential harmonies in No. 26, a lovely duet about
"hlessed hope" (especially pe 99). The poem exhibits qualft?”aiébi'

The libretto of The ﬂggﬁi Cvclers (1896) is by Palmer - Hartsough
(1844—-1932) . Aboat him Gabriel records definitively, "Falmer
Hartsough is a name familiar to those who sing Gospel songs. He is
ong of the few remaining of the ‘old school’ typey, into whose writing
commercialism did not enter" {(The Singsrs, pp.29-30). Hartsough was
spducated at FPlymouth, Ypsilanti, and Ealamazoo, Micﬁigan and was among
the pupils of George F. Root whom he impressed with his verse writing.
In 1893 he associated with the Fillmore Brothers, and in 1215 he was
teaching vocal music in Ontario, Wisconsin. Hartsough's picture also
appears in Babriel 's reference.

In ite FPart I, this libretto is inferior to The Merry Milkmaids;
the music Follows suit with more repetitions of entire sections,
sometimes with changed key, sometlmes uncharacteristically
leitmotivic, and with doublings in the harmony. But the music of Fart
11 improves along with the text and at times is exguisite with its
waltz (No, 35, p.1ll8) and a Sousa-like march (No. 40). | Gahriel ‘s style
is better articulated in thiag work, which often shows a preference for
sivteenth-note embroidery on final or weak hbeats and frequent
transitory minor harmonies. Symbelism is more apparent also-—the
diamand note-heads and series of augmented fourths associated with the

devil, whose namg the women of the trio are not allowed to utter

(pp.107, 112, and  runming thirds, skipping grace nota;:"a, and trills

assoctabad with spinning tricycle wheels (pp. 82, 88). The ensembles
aril dnstrurental  sechiong are well developed too with  arn artful
sapbet ., Moo 53 (aislabeled  "trio  and  octette” in the Table of

&



Contents) developed out of the atorementioned "bedeviled" trio.

Pauline, Or An Eventful Day (1899) displays same distinctive
features. Tts score gives métrmnomic prescriptions telling us —what
faberiel s idea of waltz (No. 11, cheorus) or march (No. 13y tempo
really was and helping to characterize the sort of quick step which
atarts No. 10. Happily, measures are no longer divided between braces
ot soore. While Lthe country lite of milkmaids and town life of
cyclers is earlier featured, this latest work emphasizes national
pride. Fatriotic expressions like "All hanor to the Stars and Stripes
forever!" (No. 143, Uncle Sam and “"hip, hip, hooray"’' (No. 26) and
such a musical Americanism as the rag—li@e gesture on "witty" (p. 68}
are illustrative. Fauling is also clothed with a more noticeable garb
of religiosity, seen in its lullaby (No. 23) and "Evening bells" (No.
28y, a@s its invisible chorus intentionally quotesa "Nearer my God to
Theae." Different, too, are black roles with diaiect.

All  three operettas were published in Cincinnati by the Fillmore
Brothers (see Hall, pp. 273-87). The original page format of each is
7 inches wide by 9-3/4 inches high. The Merry Milkmalds is conserved

by the Library of Congress, also reported by the Occidental Collsge,

-
University of Illinoie and University of Texas libraries. The Tams-—

Witmark/Wisconsin Collection catalogs both The Merry Milkmaids and The

——— g T gt e —tdad e,

-

Merry Cyclers, or Love the Beldepn Key, with separate stage manager

guides, The latter operetta is also located in the Library of
Congrezs. Finally, BPauline, or An Eventful Day iz privately owned by
Favlette T. Geragi of Newporlt News, WVirginia. Although we cannot
accopt this oopy as unigqus, no other has yelt surfaced. Un its guard
levsd  vw anscribad "Sept. 26, 1904 /Arthur L. Teley [Mrs. Geragi’'s



‘

-un&lmj/Liberty, M.CoZ-Tiberty] Nlprmal l Cloliegel. Further
invaestigation has led to dead ends. =

The scores indicate no spetial technical requirements which would
discourage modernizing. Even without ubitiquous cues or deéignéted
props,  they contain the best guide for realization in directions
intersparsed among numbers. Mareaver, in the The Merry Cyclers and
Fauline prefatory suggestions are published with the score. A capella
arngembles are designated "sing without accompaniment," indicating that
for all other unaccompanied passages the accompanist might play the
vocal score.  On occasion, passages for the accompaniment alone, which
tlot the score, contain clear prescriptions for supplementary
ingtruments: a "violin obbligate" (The Milkmaids, WNa.o 21) and bells
(No. 229). A more enigmatic direction, "Rasses", that overlays bass
octaves of the march refrain of Merry Milkmaids, Mo. 3y the men having
been desianated "brigade" and no words being present, implies
borrowing some "military brags" rather than designating men’'s voices.
o gavotte-like instrumental "interlude" in Merry Cyclers, Fart I
Finale, was separately published as "The Merry Cycler’'s Minuet.
CoH.6." in BGabriel 's The Ferfect Organ Method (Gabriel, 1900, p. &3).
This promotes the assumption that we have in  the reed organ a
serviceable accompaniment + o Gabriel ‘s operettas. (The
appropriateness of reed organs for accompanying voices in Sunday
gchool and  awditorium is treated in The New Grove Dictignary of
Musical Instruments, 5, pp. 225,28%5-46). GStage directions refer only
Lo "instrument". Im The Merry Cyclers there are no fewer than thirty-
two different =inging rvoles, as opposed to twenty in The

Millmaids  and eighteen in Pauwline. With soloists pragmatically

clooliling o bhe ahoroses, modern organtzaktions could probably assure

£



each Qﬁgﬂﬁﬂs cast membher a solo!

Maive and saccharin, Gabriel's operetta iIs precisely + o
"furnishing the young peaple &in and out agf the chuwrch) an altogether
pure, chaste and wholesome entertainment.! (The Merry Milkmaids, p. 4)
Takean as hhe contribution of principally one fashioner of one genre,
ite assthetic potential, however, lies above and beyond what the
faregoing commentary may relate. Real artistic worth resides in
Babriel ‘s perception of the values of music and verse, for which music
should be composed, not the reverse (Gospel Songs, R- 12) and his
regard  for others’ work. Although an occasional reflection of Baltfe
(Merry Cyglers, No. 27) or an ideal fugue subject (Merry Milkmaids,
No. 10, recitative) may steal into his music, Gabriel is inventive
throughout; in fact, he reproves the plagiarist, "a most contemptible
thief" (Church Music, p.S58, "DONM TS™),.

Gabriel pays his highest respects to composers of history, from
Ambrose  to Fucoini. Almost telepathically he writes "If someone’'s
wor k A OUSEs SO or derision 1t is entirely safe from
maediocrity .+ . o and while thousands worshiped at the throne of
Bayrauth, the few whom Wagner dethroned call him impostor. Medigority
is neither envied nor emulated." (The Singers, p.72; Fersonal Memoirs,
p.44)  Wagner, he claims, Y"caught and transcribed the echoes of the

divine musinc sung by the morning stars at the creation of the world.®

Chopin, he continues, “"carries us into the worlds yet +to be."

-

(Bar

1@l Memoirs, p.4b)d The man who so admired his musical forebears

but Wi Eags e own successes made him the Irving Berlin of Gospel =zong
(Btevenson, p.92L0) 1s left to perorate on his educational shortcomings

e bl bl dospicration and facetiousness of a libretto.



His

I+ not Cthe result of study and determinationl,

then [ am inclined to credit Madame Blavatsky’'s.

theory and claim the reincarqgt;mn;qusgme"m}pngfmm;mmffme

haired <Fossil of the dim past ages. 1 never
studied theory, harmony , composition or -
counterpoint under a teacher. I never studied-—m

rhetoric, phraseology or poesy with an instructor.
. 1 urge upon you to make the most of your
privileges. (Church Music, p.&60)

PC e A

posthumous reward is to stand beside American colleagues

enriched aur ausical culture.

who
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THE LIBRARY OF CONGRESS

WASHINGTON, D.C. 20540

MUSIC DIVISION

April 8, 1987

Dear Mrs. Paulette T. Geragi:

Your letter of February 2, addressed to the Copyright Office, was referred
to the Music Division of the Library of Congress for reply. We found no titles
of operettas by Charles H. Gabriel beyond those mentioned in your letter nor
do we have any biographical information concerning him not already available
to you that we could discover. However, we did discover that the Iowa State
Historical Department, Division of Historical Museums and Archives at East
Twelfth and Grand Avenue, Des Moines, IA 50319 has a biographical file on
Gabriel and may have the information you seek.

Sincerely, N

Rodney H. Mill
Music Specialist

Mrs. Paulette T. Geragi
17 Edgemoor Drive
Newport News, VA 23603




18 April 1986

PR T

TERICT e DA .

lirs. Leslie A, Gardner

Library

Iowa state Historical Department
Bast 12th and Grand Avenue

A Jes Moines, lowa 50319

3 Dear Mrs. Gardner:

Thank you very much for searching out and sending me copies of the

‘ available material that the Library had on Charles H. Gabriel., I am

] enclosing a check to cover the cost of duplicating the material. The
remainder over the cost is to be donated to the Library to help continue

1 ‘ its work.

& I do have a request to make regarding the material that you sent. Would
it be possible for you to ildentify and date the sources of the material?
I shall 1list the questions on a separate sheet and enclose a stamped self-
addressed envelope to facilitate the reply.

Thank you again for your assistance and the Library's generosity in
sharing its knowledge.

! oincerely,
) A /

‘S L — L7 -
/'/:«’:a/é/’ﬂ:i / L 2ANE //L/

FAULETTE T. GEIAGI

Gt Dr, Clyde W, Brockett
3 Inclosures:

1. Check _

2. Juestions - )
3. Addressed envelope

FIG:ptg

17 sdgemoor Drive
Newport lews, Virginia 23603




31 rarch 1985

lowa otate Historical ‘epartment

Division of historical ruseum and Archives
sast Twelfth and Grand svenue

Jes roines, Iowa 50319

vear turator:
L am participating in the Jean £. Falk ceminar being conducted at

Uhristopher sewport Jollege, chaired by ur, Clyde . Brockett, which
concentrates on American music.

I am particularly interested in and am researching music composed and
published in the nineteenth century. I am focusing on Charles H. Gabriel.

I have in my possession a copy of his operetta FAULILZ or AN EVENTFUL DAY,
which was putlished in 1899 by The Fillmore Lrothers company of Cincinnati
and wew York. (n the cover it states that Gabriel is composer of THE IIERY
o I1LKeAIDo  and THD [RRY CYCLiRs and has after that "etc" which would
indicate that he had created other works before the end of the nineteenth
century.

1 am aware that he became associated with The Hodeheaver Company in the
early part of the twentieth century and was quite prolific, but at present
I am more concerned with his nineteenth century compositions,

1 was very pleased to find in the RESCURCES COF AMBEtICAN MULIC HISTORY,
published by the University of Illinois, 1981, that your luseum had in-
formation about Charles i, Gabriel.

aould it be possible to provide me with copies of this material, for which
L shall be happy to defray the expense, so that I may examine and include
datae from it in the pa.er being prepared. sor the material furnished by
your lLuseum full credit will be given for your patricipation.

1 am looking forward to your response.

~incerely,

FAULETTE I, GEnAGI
't Dr, ulyde Ji. Brockett
k ’;;/;utf;
17 Zdgemoor . rive
LeWwport wews, Virginia 23603
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