














ABSTRACT

Luther Orlando Emerson (1820-1915), along with many other New
England composers, was a pioneer in the field of music education.
Compiler and composer of music for churches, singing schools,
choral societies, and public schools, and through his work at music
conventions, and teaching positions 1in various institutes
throughout Massachusetts, Emerson played a major role in the
promotion of music education for the masses. Widely popular in his
day, Emerson made great contributions in sacred music, as he was
devoted to elevating the standards and general character of church
music.

The objective of this thesis is to explore the life and work
of this most prolific, nineteenth-century composer. The content of
the first chapter 1s the early life of Emerson: his home life,
early musical experiences, and his early education. The second
chapter’s subjects are his formal music education, beginning
professional work in teaching and conventions, and his first books.
The subjects of the third chapter are Emerson’s main convention
work and his later 1life. The fourth chapter sheds 1light on
Emersonian doctrines, beliefs and opinions, and Emerson’s respected
reputation in the nineteenth-century music community. The final
chapter concentrates on the compositions and collections of
Emerson. This chapter is complemented by Appendix III, which
includes a detailed summary of Emerson’s publications.

This thesis gives the most recent, and to the best of the
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INTRODUCTION

The present research has been undertaken in order to restore
the of name Luther Orlando Emerson to a place of prominence. Hymn
and anthem books by Emerson appear in hymnal and anthem collections
by nineteenth-century, American composers with imposing frequency.
Yet, somehow Emerson’s name has been posthumously lost in a realm
of obscurity. This researcher began to shed the needed light by
checking references to Emerson. Only a few were listed under his

name in the New Grove Dictionary of American Music, however one, an

article entitled "Dr. L.O. Emerson" by E. S. Lorenz which appeared

in The Choir Herald, became a major source of information for this

thesis. Its date, 1916, was one year after Emerson’s death, and
the article serves as almost a eulogy written by not only a
colleague, but also an admirer of Emerson. This is the most recent
substantial record on Emerson that can be found. And it is one of
the most obscure.'

The evident lack of information on Emerson at local libraries
dictated the need for correspondence to archivists and librarians
in New England.? It was anticipated that the representatives of
New England institutions contacted would have at least partial

information on Emerson. However, the requests, either by telephone

' After many interlibrary loan attempts and some
correspondence the article was finally located in Texas, at the
Southwestern Baptist Theological Seminary.

! preliminary research was conducted at the Captain John
Smith Library, Hughes Library of 01d Dominion University, and
Swem Library of the College of William and Mary.
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Study" was the immediate result of this collection of data in New
England. The transition from this preliminary study of Emerson to
a thesis involved more detailed study in which more general
information could be converted into more specific facts. For

example, details of Emerson’s We Are Coming Father Abraham in Irwin

Silber’s Songs of The Civil War put songs of the period, and
Emerson’s songs in particular in relief.

Specific information was accessed under Emerson’s name itself
in a number of books, most dating from the nineteenth century.
Unfortunately, many of these provided repetitive information. The

Bio-Bibliographical Index of Musicians in the United states of

America Since Colonial Times, edited by Leonard Ellinwood and Keyes

Porter, contains twenty entries on Emerson. Theodore Baker’s

Biographical Dictionary of Musicians, F.P. Jones’s A Handbook of

American Music and Musicians, William Hubbard’s History of American

Music, William Fisher’s One Hundred and Fifty Years of Music

Publishing in the United States, John Tasker Howard’s Qur American

Music, Granville Howe’s (W.S.B. Mathews) A Hundred Years of Music

in America, and Frank Metcalf’s Stories of Hymn Tunes and American

Writers and Compilers of Sacred Music served to inform the author.?

* A few entries in the Ellinwood and Porter Index were not
available to the author attributable to the fact that they are
quite old: these are Waldo Seldon Pratt, Supplement to Groves
(New York: MacMillan Press, 1930), John W. Moore, Encyclopedia of
Music. Appendix (Boston: Oliver Ditson, 1875), and Louils Charles
Elson, The History of American Music (New York: MacMillan Press,
1925), 86. Additionally, information pertaining to Emerson
appears in Charles H. Gabriel’s Gospel Songs and Their Writers
published in 1915 that duplicates information already found in
sources of later dates. One could be surmise that the
unavailable references contain no information beyond what has
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Also valuable in the research on Emerson were lists provided

from wvarious sources. Combining the VTLS Online System of

Christopher Newport University, Ellinwood’s Bibliography of

American Hymnals, and the Theodore Presser 1list furnished a

detailed summary of Emerson’s publications located in the thesis in
Appendix III. The Presser list was the most valuable data source,
because this was the company that absorbed the Oliver Ditson
Company in 1931.°

In all research there are always dead-end streets, as was the
case with this thesis. Genealogical material following Emerson’s
death is lacking; information on Emerson’s children, Charles Wesley
Emerson, Mary Gove Emerson, Luella Parsons Emerson, Elizabeth N.
Emerson, Mabel Holmes Emerson, and John Gove Emerson, has not been
uncovered.?® During my travel to New England, Emerson’s still

inhabited last residence in Hyde Park (Boston) was discovered.

already been found. Surprisingly, J.H. Hall’s Biography of
Gospel Song and Hymn Writers was not indexed for Emerson by
Ellinwood and Porter.

> Donald W. Krummel and Stanley Sadie, eds. Music Printing
and Publishing, ser: The Norton/Grove Handbooks in Music (New
York: W.W. Norton, 1990), 217-218. For the Theodore Presser
documentation, thanks is expressed to Ms. Martha Cox, of the
Permissions/Archives Department at Theodore Pregsser Company.

8 Although no biographical information was found on
Emerson’s children and heirs, correspondence with Ms Kessler and
Kathleen D. Leslie, Archivist of Mount Auburn Cemetery, provided
a detailed list of descendants. Ms. Leslie contributed two
cemetery plot cards which lead to the discovery of living
descendant. In hopes of unearthing further genealogical
information, an attempt was made to contact this descendant
thought to be living in New England. Unfortunately, this
relative had moved to a new address and the letter was returned
unanswered.
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Salem, that is, until 1853."
On March 4, 1847 Emerson married Mary Jane Gove, daughter of
a prominent Boston merchant. The marriage took place in Salem after
Emerson had met his fiancee in Boston where she was living at the
time.!? She was born January 14, 1831 in the Fort Hill section of
Boston, to Mary (Burgess) and John Gove and was the eldest of four
daughters. Although her life in music was no mean achievement, it

lies outside the scope of this thesis.” She is said to have been

'!' After on-site research at the Essex Institute in Salem and
correspondence in early March, 1993, and telephone calls in late
March, 1993, with William Lamoy, the Director of the James Duncan
Phillip Memorial Library of the Essex Institute, the exact dates
that Emerson worked and resided in Salem remain unknown. L.O.
Emerson’s name and address are, however, listed in the 1851 and
1853 Salem Directories. Directories are not available for
every year, unfortunately, leaving any other Salem years
unverifiable. The telephone inquiries to Mr. Lamoy about Salem
newspapers of this time brought the response that in his
estimation newspapers would be of little or no further
assistance. Unfortunately, The Essex Ingtitute Historical
Collections: Name, Place and Subject Index (Salem: Newcomb and
Glass, for the Essex Institute, 1954) gathered data only from
1859, and The Bulletin of the Essex Institute commenced
publication only in the 1870s.

2 The record of intent to marry is preserved in Vital
Records of Salem, Massachusetts to the End of the Year 1849
(Salem: The Essex Institute, [1924]), IIT (Marriages), 437, where
the following item is entered: "GOVE. . .Mary Jane, of Boston,
and Luther O. Emerson, [intention of marriage], February 14,
1847." After contacting the Commonwealth of Massachusetts,
Office of the Secretary of State, the author could not learn the
exact church where the Emerson wedding took place.

B Mary Gove was educated at the old Charleston Academy, was
exposed to music at an early age, and by the time she was twelve
had played the Hallelujah Chorus on the largest organ of its day
in Boston at the Odeon. After her marriage she continued being
considered quite an accomplished musician. For many years she
sang in the church choir while Emerson played the organ, but as
her family increased in size she was forced to devote the
majority of her time at home. In her later years she still kept
up an active social life, as there was always a large circle of
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convention’s own special history. Its first session, in 1857, had
been conducted by Charles Hamilton, a well-known convention leader.
Hamilton conducted for many years and invariably steered the focus
of the convention toward change. No longer would easy church music
alone dominate a musician’s studies; participants would have the
chance to study entire operas and oratorios in addition to the
customary fare of anthems, chorales, and songs. Not unlike many
conventions of the time, the Worcester version grew in popularity
each year until its program became of the largest of their kind in
New England.

With his reputation as one of the most prominent convention
leaders firmly intact, Emerson once again crossed musical paths
with Carl Zerrahn. This time they conducted together at the
fifteenth annual Worcester County Musical Association in October,
1872 . Perhaps owning to their dynamic joint effort and their
reputation in the field of musical conventions, both were recalled
to co-direct the Worcester proceedings the following year.

The 1873 events occurred during the second week of October,
opening on Monday morning and closing on Friday evening. Mornings
were devoted to study, which would continue after each day’s
matinee performance and on Monday and Tuesday evenings. All other
evenings were reserved for performances. The afternoon and evening
of Wednesday were reserved for performances by the New York Glee
Club, their specialty being madrigals, glees, and English songs.
The Glee Club was divided into two sections, one of all male voices

and the other a mixed-voice chorus. The convention chorus joined
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A Praise service on the Sabbath, Aug. 30. led by Prof. Emerson. foliowed by
seroon by Rev. R. H. Coowell, of Philadelphia, commencing at 10.30 a. a1,

The organizing committee for the 1885 Parsonsfield Centennial



























Figure 8

Emerson’s grave in Mount Auburn Cemetery, Cambridge,
Massachusetts
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and choirs was not as accurate as that instituted Dby the

conventions. He felt that newer-generation singers were "less
certain of what they should do."’ They faced increased
difficulties. Compared to anthems performed in the conventions,

"modern" church anthems were more chromatic and modulated more
freely, allowing a far greater margin for error. Given a
listener’s greater expectations of the latest choirs, Emerson
claimed that these newer singers were not exceptional even in their
performances of the large-scale works of Haydn, Handel, or
Mendelssohn, as the singers of the previous forty or fifty years
had been. He even thought that the then antiquated singing
schools, in session before the emergence of the conventions, had
produced better singers than the public schools were producing.
Although Emerson was pleased with the '"present high state"
that music had attained by the turn of the century, he was
disappointed in the shift of attention from church music to popular
secular music of the day. It was his lifelong purpose that the
church music, which was then being neglected, should raise its
level of quality and its standards. Baltzell reports that when
having a conversation with Emerson on American church music, it was
quite evident that the subject lay "close to his heart."® Emerson
allowed his energies for the elevation of church music to carry him

to the "highest rank among those who loved the pure and beautiful

I Teid.

8 Tbid.
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in song."’ Appendix I bears testimony to his feelings on this
topic.!® Emerson’s love for church music remained unshakable,
while Mason’s interests had begun to shift toward the secular
concert camp. Such devotion to church music was even reported to
be the cause for Emerson’s refusing Mason’s requests to become his
associate.!

In addition to his many talents, Emerson was also a noted and
sought-after lecturer. Perhaps his 1lectures served as an
opportunity to express his opinions about many different aspects of
music; subjects ranging from its history to its moral character.
Emerson’s most recognized lecture was the unpublished "The World of

Music."?

In it he explores the origins and progress of music and
furnishes some fine examples of this development derived from the
lives of great composers. In this lecture Emerson expounds upon
several topics: "the design of music; how it has been prized in

every age of the world, among all nations; its power in the church

and state and the need of its influence in the family."®

° Ibid.

 Appendix I quotes the part of the article by W.J. Baltzell
entitled "Mr. Emerson’s Tribute to Music."

' Hall, Biography, 47.

2 After a series of searches for this lecture, coupled with
the fact that it is mentioned in only one of the sources
obtained, the author has assumed that this document was never
unpublished. There has been very little found about Emerson’s
lectures themselves or even specific dates. It is particularly
disappointing that the Emerson upon whose stature as lecturer
Margaret Fuller glowingly comments, as quoted in Dwight'’s Journal
of Music (March 25, 1871), seems to be Ralph Waldo.

B Dearborn, History of Parsonsfield, 249.
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that indeed characterize vigor:

.scholastic in his general demeanor, and to the student
he 1is an inspiration, infusing into the learner ambition
that resolves to attain to greater heights in the educational
sphere. Before a chorus of voices his baton becomes a magic
wand, directing and controlling the singer at will. His

interpretation and conception of music are intensely
drtigtde.®

Perhaps owing to his once busy career, Emerson was not content
to spend his last days in idleness. He was born a gifted teacher
of music and therefore made his last years ever active. He was
reported to have made his ear trumpet a veritable vade mecum as he
"sought out young people with promising voices and gave them
lessons gratuitously."” Emerson loved to visit the homes of his
friends and to try to motivate young people to develop their
voices. In spite of his deteriorating eyesight and his deafness,
Emerson still made trips from his home to various points in Boston
by himself. He once said "if it was necessary, I would start for
the Pacific Coast tomorrow, or around the world, without

anxiety."®

Emerson’s life was rich with longevity and happiness,
as is evident in a letter written in 1911 by Emerson, "I am nearing
the ninety-first milestone in my journey through this Beautiful

Land of Beulah. Should I live to see the third of August I shall

reach that point".?

% catalogue of Findlay College, 35.

I Lorenz, "Dr. L.O. Emerson," 85.
® Baltzell, "L.O. Emerson," 239.

% Frank J. Metcalf, Stories of Hymn Tunes, (New York:
Abingdon Press, 1928), 174.
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when a lady passed to the coffin and pressed her lips to his
forehead, saying, "Let me kiss him for his mother.""

Ordway’s song appears in the key of B flat and was written for a
soloist with the characteristic choral ending. It is a simple
melody and has an even simpler accompaniment, nevertheless -- or
more likely as a result -- it captured the public’s fancy. Perhaps
this was Emerson’'s motivation to reset the song at a later date.?®
Although Emerson extended his own rendering of the song to the
masses, there is 1little difference between his and Ordway’'s.
Emerson’s song is set in the key of A major and has almost the same
structure as Ordway’s. The only significant difference is that
Emerson wrote a four-measure conclusion to the work 1in the
accompaniment. Also in 1859, another version of this song appeared
with the music by W.C. Peters and the text by W.W. Fosdick.?
Peters’s interpretation of the song 1is quite different from
Ordway’s and Emerson’s, with its D major tonality and different
text. Indeed, the story upon which the text is based is more
specific.
During the prevalence of the Yellow Fever in New Orleans,
a young man from one of the Eastern States was stricken down
with the fatal malady. In his delirium he called imploringly
for his Mother. An aged and kind Matron on being informed of
the youth’s wishes, glided softly to his bed-side, laid her

hand gently on his brow, and exclaimed, "Let me kiss him for
his Mother." Alas, the vital spark had fled. He died and was

 Michael R. Turner, The Parlour Song Book A Casquet of
Vocal Gems (New York: Viking Press, 1972) 293.

* Although the song is frequently noted in sources where
Emerson has appeared, no date is ever listed.

! Preliminary research was conducted on both Peters and
Fosdick, no information on either man was found.
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buried among strangers, in a strange land.?®
The song became so popular that a parody was written entitled Let

Me Spank Him For His Mother. It is unclear as to which version

this parody is aimed, however it seems most likely it was meant to
spoof all of them. Whether Emerson produced the song first it is
unclear, but it is safe to assume it was one of his more noted
efforts in the area of songwriting.

Perhaps, Emerson’s most renowned song was the civil war song,

We Are Coming Father Abraham, composed in 1862.” 1In that year
President Lincoln issued a call for three hundred thousand
volunteers to enlist in the Civil War. It was an event that did

not go unnoticed by the nation, especially some of its important

writers and composers. James Sloan Gibbons, an Abolitionist
writer, wrote a poem entitled, "We Are Coming Father Abraham,
300,000 More." Gibbons was a Quaker and also a well-known and
outright New York abolitionist. He was often associated with
antislavery figures. His poem "We Are Coming Father Abraham,

300,000 More" first appeared in the July 16, 1862 edition of the

New York Evening Post.?* Resulting from its issuance, unsigned,

the better known abolitionist writer, William Cullen Bryant, was

? This story appears on a copy of "Let Me Kiss Him For His
Mother, " located in the Christopher Newport University American
Music Archives. The copy was composed by Peters with text by
Fosdick; it bears the date 1859.

% Also in 1862 Stephen Foster’s setting of the same words
appeared. One facsimile may be consulted in Richard Jackson,
ed., Stephen Foster Song Book (New York: Dover, 1974), 152.

% Irwin Silber, Song of the Civil War (New York: Bonanza
Books, 1960), 92.
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This thesis treats a type of historically consequential public
music event that was current during Emerson’s life: the music
convention. Conventions were not only important cultural events,
but also a much anticipated and enjoyed social occasion of their
day. They were grand outdoor concerts. Certainly, the volume and
excitement generated by a production that attracted 11,000
participants must have been an occasion of magnificence as well as
magnitude.

It is significant that Emerson presided as producer, director,
coordinator, and even composer for such events. His successful
leadership of these mass performances and the quality of their
music is an indication of the importance of the man. Considering
the difficulty in staging conventions, it is much to Emerson’s
credit that he was able to produce such grand occasions in a matter
of weeks. The ingeniousness of his music guaranteed a favorable
reception, one that could please all palates from those of the
populace to that of the highest ranking member in his audience, the
President of the United States.

Emerson’s compositions reflect not only a composer and writer
of great talent, but also the spirituality, growth, and history of
nineteenth-century America. In a time of shorter life spans, it
can be concluded that spiritual aspects of life were ever closer
and dearer to Emerson’s fellow man. It was a time in which
religion played a much larger role in one’s 1life. Emerson was
quite religious, which probably accounted for his striving to keep

sacred music alive and at the same time upgrade its quality. His







































































