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WALTER DAMRO';CH'S CYRANO: OLD WORLD THEMES RECAST

"
AS AUTHENTIC AMERICAN OPERA

"I am an American musician. It

Cyrano

With these words, German-born Walter Damrosch opened his

autobiography, My Musical Life, published in 1923. 1 At this time, Damrosch had

been a prominent member of the American musical esta lishment for thirty-

eight years, and would remain so for nearly another quarter of a century.

That he was regarded as an American rather than a German musician is

impor ta n t , for when Giulio GaUi-Cazzaza commissioned Damrosch to write his

opera, Cyrano, for the 1912-13 season of New York's Metrop olitan Opera, it was

one of a series of annual projects undertaken to encourage the development of

native American Opera. Gatti, as he was called by his associates, became

manager of the Met in 1908 and produced his first or ig ina l American opera in

1910. With the support of an exceedingly wealthy Board of Directors under

the leadership of Otto Kahn, he would continue to present one American work

each season, with very few exceptions, until his retirement in 1935.2 These

were usually presented in March, and the notes given for the stage setting at

the beginning of the second act of Cyran03 give a hint of the kind of

3
spectacle with which the "First Nighters" were rewarded for their generosity.

There can be little doubt that the Met's comfortable financial situation allowed

1. Walter Damrosch: My Musical Life. New York, Charles Scribner's Sons,
1923. p. Iff.

2. Irving Kolodin: The Metropolitan Opera: A candid history, 1883-1966. New
York, Alfred A. Knopf. 1966. p. 219.

3. Walter Damrosch; William J. Henderson: Cyrano, Piano-vocal score, plate
number 23691. New York, G. Schirmer, 1913.
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Gatti to indulge in these exper-imeri ta.s A complete listing of these operas can

be found in Appendix I, showing Oyrano in historical context as the fourth

production in the series.

In 1913 Walter Damrosch was fifty-one years old, in the prime of his life

as a musician, already having achieved a measure of fame as conductor,

entrepreneur and composer. He had one full-length opera to his credit, The

Scarlet Letter, a faithful adaptation of Na t ha nia l Hawthorne's nove], produced

by his own Damrosch Opera Company in 1896. His third opera, The Man

Without a Oountry, based, although a little more loosely, on the Arthur

Guiterman story, would be produced at the Met in 1939.5 Oyrano, his second

opera, was given a lavish production, with elabor te staging, and full

orchestra. Pasquale Amato, Frances AIda and Riccardo Martin, the principal

singers in the first and only Met production of Oyrano, were internationally

famous ar-tiata." Although his other two operas wer e adapted from American

fic t ion , it is not surprising, given his romantic nature, and his outspoken

admiration for the French, that Damrosch should choose Edmond Rostand's

7
play, Cyrano de Bergerac, as the basis for his second opera. A synopsis of

the play is included as Appendix III.

4. K010din notes that from 1910 to 1930, the organization showed a profit
each season, although this fact was not generally advertised. In fact, the
Board of Directors issued periodic statements worded to give the impression
that they were operating on a deficit, which tended to increase the flow of
contributions.

5. Edward Ellsworth Hipsher: American Opera and its Oomposers. New York,
Da Capo Press. 1978(reprint). pp. 139-148.

6. Kolodin, p, 219 ff.
7. Edmond Rostand: Cyrano de Bergerac, ed. Oscar Kuhns. New Yor k ,

Hen ry Holt Oo., 1899. Introduction to, p. viii.
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Frances AIda, the diva who was to c r ea t e t he r ole of Roxanne, mentions

in her memoirs that:

be [Damrosch] cBDIe to Gatti and asked him and
Tos can i n i to come to his house one e ven i ng to hear an opera he had
composed eight or ni ne years before and which he had recently
revised. Th i s was Cyrano de Bergerac. The Ii r e tto, in Engl i s h ,
was by William J. Henderson, now music critic for The Sun. In it
he had followed closely the outlines of Rostand's famous play,
which Walter Hampden later produced on Broadway . Gatti and
Toscan ini heard Damrosch p lay the score through. The y asked him
to rewrite the Fourth Act, and when that had been done, Gatti
acce pt ed Cyrano for the Metr opol i t an . s

An article in The New York Ti me s of February 22, 1913,9 states that

Edmond Rostand was indignant over wha t he considered u nauthorized use of

his material, and that Damrosch expressed surprise at t h is, saying that he had

writte n to the French Society of Drama tic Authors a n d offer e d to pay Rostand

a royalty, even though t he play had not been copyrighted in t h e U.S. When

the authorized version of t he p lay, Cy r ano de Ber g er ac was first presented in

New York in 1898, Rostand failed to claim a Un it ed States copyright. This

oversight left the work prey to indiscriminate piracy. It was subjected to a

burlesque treatment in 1898 under the title: Cyranose de Bric-a-brac,-- "a

p r omine n t feature, amputated from the French, and disfigured without

permission." Victor Herbert's operetta Cyrano de Bergerac was produced in

Montreal at the Academy of Music in 1899.10 It is no wonder that Rostand was

out of patience by the time Damrosch 's version came along. William J.

Henderson's English libretto is, except for the opening of Act III, and th e

second scene of Act IV, a close translation of the original. Less easily

8. Frances AIda: Men, Women and Tenors. Houghton Mifflin Co., Boston,
1937. p . 186ff.

9. Ref. New York Times Index, 1913, Jan-Jun.
10. Edward N. Waters: Victor Herbert: A Life in Music . New York, Macmillan

Publishing Oo., 1955. Reprinted by Da Capo Press, 1978, p. 154-5.
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explained is Rostand's refusal to be mollified by Damrosch's offer of royalty

payments, considering the care taken by the translator in preserving the

character of the work.

Damrosch made every effort to keep his opera faithful to the original

play, and this in itself caused it to be excessively long. Compounding the

problem were the conventions of opera: long and brilliant arias for the

principal s in g e r s and fully developed choruses spaced at regular intervals.

One of these choruses was already provided by Rostand in the Act I entrance

of the pages:" . in farandole and s ong (en farandole at ibente") and in the

general exit, to t h e same farandole rhythm, at the end of the act.

Unfortunately the interpolation of the above-mentioned arias for the principals

necessitated the deletion of large sections of Act 1. Christian's exit, in an

effor t to keep the drunken Ligniere out of trouble, Cyrano's motivation for

hating Monfleury- - he had seen him looking lecherously upon Roxanne-- and

Cy rano's payment, with his entire month's allowance, to pacify the theater

owner and the disgruntled patrons, were all sacrificed in the interest of

expediency. As a result, the motives for Cyrano's actions were lost. In the

play, Cyrano is a violent character, but he is also logical. In the opera he

comes across as a capricious madman. Still in opera, plot is not the only

concern, and Oyrano, the opera,ll judging from the piano/vocal score,

published by G. Schirmer in 1913, reads every bit as well as Cyreno de

Bergerec, the play. In fact, the forward movement is such that the reader

does not sense that a stage performance would run over three hours. The

fast action propels the reader along and interest is maintained throughout.

1] . Damrosch/Henderson: Oyrano.
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Damrosch employed a lush , chromatic style in his music, similar to t h a t

of other late-romantic compositions, notably the ton e poems of Richard Strauss

an d the early works of Arnold Schoenberg. An illustration of this is the coda

of the prelude to Act II, "Cyrano's Letter t o Roxanne". Example I-A:

The Act II prelude could be characterized as a Romance or perhaps as one

movement of a sonata. Scored for solo violin and orchestra, for its first half,

it has a lovely, f lowing melodic line consiste n t with the prevailing musical

s tyle of the period around 1900. In the second half of the prelude, the solo

violin is joine d by the rest of the s tring section. As might be expected from

the title given to it by the composer, this melody, which we shall call the

" Le tter / Lov e " theme, usually makes an appearance when the letters that

Cyrano has written for Christian to send to Roxanne are mentioned in the text.

It is also used in many instances to describe Cyrano's hidden love for

Roxanne. The major occurences of the "Letter/Lov e" theme are listed in

Appendix II. The page and measure numbers refer to those in the piano-vocal

score. Sometimes the "Letter/Love" theme is imbedded in the musical texture,

as in Ex. I-B, where it flows along under a cou n te r poin t of soloists and men's

chorus, basses divided . The example gives only the portion near the end of

the orchestral melody, he r e in B-flat ma jor.

At other times this t h eme dominates. I n Act II, for instance, the solo

v ioli n emer-ges in a melodic representation of Cyrano's false hopes, EX. l -C:

It soars ecstatically until Roxanne declares that the man she loves is as

"handsome as a young Oly mp ia n God . " At the word "handsome, " Cyrano's

fantasy shatters, the love theme breaking off in to an ascending whole tone
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scale. Damrosch's use of the whole tone scale will be discussed later on. The

"Letter/Love" theme also forms a brief interlude in Act IV, just before the

battle scene as Cyrano is composing "Christian's" last letter, and recurs again

when Christian realizes that Cyrano put his own heart into the letters he sent

Roxanne and forces Cyrano to admit to his feelings. Ex. 1-D shows the

opening of the melody.

Ten measures later, as Christian sings his last words "Then tell her, and let

her choose between us. "the theme transmutes into a whole tone melody.

We have seen that in more than one instance the "Letter/Love" theme is

superseded by, or is transformed into a whole tone motive. There are many

instances in the score in which the whole tone scale is employed as a leitmotiv

for Cyrano. A listing of these can be found in Appendix II. Most frequently

the whole tone motive symbolizes Cyrano's famous nose, but at other times it

indicates his wit and intellect, and at still "ot h e r-s , his deadly sword. It

appears in a long descending line at the very beginning of - the Overture, Ex.

2-A:

It can also be found in some remarkable transformations in the body of the

opera, such as in Act I, when it occurs in - sta<!at}o eighth notes, in dotted

quarters and eighth notes, and in the bass line in sixteenth noteu, as

Ragueneau is describing Cyrano. Ex.2--B:

The whole tone _scale makes its last full-fledged appearance as Cyrano, now

dying, is hallucinating, and talking to the moon. Ex. 2-E:
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In both t h e play nd t he libretto there is an interplay be t ween the

viole n t surface of Cyrano's life and his inner spirituality. This gives rise to

tender, romantic rev e r ie s , s uc h as the Ac t I aria, "Lo , Paris" , in wh ic h a

cantabile melod y flows effortlessly over a gently rocking accompaniment,

p rovid ing the principal bass with an opportunity for bel canto singing. It

also marks a pause in the action before the rowd y farandole that brings the

act to a close.

Th e offstage chorus with soprano obligato, Roses are fair. • . " t ha t

sets the scene for Act III also shows th is sort of atmospheric ef f ec t . The text

of Roses 81"e fair. • . ." does not occur in the play-- one of the few places in

which material is interpolated with no Clue g iv e n as to its origin . Ex . 3

These brief examples fair-ly represent the opera .a s a product of a

particular era, that is , the first two decades of the twent ieth century. Like

the other operas produced by Gatti at the Met, it bears the stigma of not

be ing able to survive in t he repertoire. Only a f ew of these works were given

a second season in which to prove themselves, and Cyrano was not among

them. This was Gatti 's usual procedure where his American operas were

concerned. He gave token support to the development of native opera, but

s howe d almost no interest in n ur t u r in g these infant creations by maintaining

them in the repertoire. If Cyrano had been held over for another season,

there would have been an opportunity to smooth out the cuts and do the re­

writing Henderson thought necessary. Gatti, who was first and foremost a

businessman, obviously believed that the r is k of time, money, and artistic

talent on only five performances made good economic sense and validated the

xpenditure. He recorded his feelings about Cyrano, with c ha r ac te r is t ic
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reserve and p rag ma tis m, in hi s memoir s: 12

The third American opera we presented was Walter Damrosch's
Cyrano de Bergerac, with a very good libretto by the music critic,
Wi ll iam J . Hender s on of The New York Sun. The premiere was
Febr uary 27, 1913 , and t he leading r oles we e tak~n by Fr ances
AIda and Pasquale Amato. The production in its ensemble proved to
be i n eresting owing to a mos t appropriate cas and a pi c t ures que
mise-en-scene. Damrosch is a good musician with a good experience
of theatre.

The most unfortunate outcome of Gatti's failure to keep Cyrano in the

reper toir e of the Met is that it has been allowed to come down to us as

evidence of some lack of talent or imagination on Damrosch 's par-t. In a

recent, exhaustive book on the Damrosch family, George Whit ney Martin

dismisses his operatic ventures in one paragraph (muc h les s than that given to

his discreet love affair with dancer Isadora Dunca n l .P

" . .. critics generally thought it the best of t he four operas by
Americans . . . yet produced at the Met. . . i t had only five
performances, again because the composer's hand was not practiced.
Despite some at tractive music, the opera ran t oo l ong, near l y four
hours after cutt ing; and was theatrical ly unsure, the play's
famous balcony scene being one of the opera's l eas t effective. And
finally, there was the disability affecting al American composers
at the t ime: there was very li ttle of anything Amer i can in the
style. "

But a contrasting, kindly criticism is the substance of a letter from

composer Charles Martin Loeffler, who was, like Walt er Da mr os c h, a na turalized

American, and a friend of the family . He writes: 14

Your orchestration sounded superbly. Your choruses blended
wonderfully with the orchestra . I understand that you have
already made considerable cuts, still do I advise cutting out
mor e . Four Acts is a long proposition ....

12. Gatti-Casazza, Giulio: Memories of the Opera, New York, Charles
Scribner's Sons, 1941. p, 403.

13. George Whitney Martin: The Damrosch Dynasty, Boston, Houghton Miffln
Co., 1983. pp. 287-88

14. Damr-oach, My Musical Life pp. 151-153
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Act of yours.
There are really ex t r aor di na r y effects in t h i s final

"

We have seen from the documentary evidence presented here that the

failure of this opera to be repeated in subsequent seasons was due more to

the manner in which new, particularly American, works were regarded by the

management of the opera house than any lack of creativity on Damrosch's

par-t, Another factor in this neglect has been t he significan t bias of music

crit ic s and historians whose influence extends to t he present day. This paper

should provide a new starting point for research for t hos e interested in the

rev ival of long-neglected American operas. What is, or was then, "Ame r ica n "

style and effective presentation is a subject that can be left for subsequent

investigation.
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APPEHDIX 1

American Works presented by tbe Metropolitan Opera: 1912-1935

Note: Dates Indicate First Performance. If opera was presented for more than ono seascn, It Is so Indicated.

Frederick Converse: The Pipe ot Desire. Harch 31, 1910

Victor Herbert: Nato a. February 28, 1911.

Boratrio Parker: Hon • Harch 14, 1912

Walter Damrosch: Cyrano. February 27, 1913

Rellillaid de Kov II: Tbe Canterbury Plltrlms. Harch 9, 1917

Charles Wakeneld Cad an: Sbanewfs. Harcb 23, 1918. 2 seasons

Joseph C. 8rlel: Tbe Le~eDd. Harcb 12, 1919

Henry Hadley: Cleopatra's Nftht. January 31, 1920

Relfillald de Koven: Rip Van Winlcle. January 28, 1921

Dee s Taylor: Tbe Xlnt's Hencbmen. February 16, 1929. 3 seasons

Dee s Taylor: Peter IbbetBon. February 7, 1931. 2 seasons

Louis Gruenberlf: Emperor Jones. January 7, 1933. 2 seasons

Howard Banson: Herry Hount, February 10, 1934

Jobn Lawrence Seymour: In Tbe Pasba's Garden. January 24, 1935

appendix Gainer
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Appendix n

Da.ro cb. Walter . e denlon. 1f.J.: Cyrano. PI no-Yocal co • Scblrm r , N.Y•• 19 13 .

MAJOR oeeo RENCES OF THE "LETTER/LOYE" TBEME

p. 101-09 Incl.( P rel ude to Act

II): EX.I-A

.. 123: eas, 5-18

.. 125-30: Ex . I - B

161-163(Cyrano's fals e bo pea) :

Ell. i-c
212-13. betlns on eas 12.

p.212 t cbant o f k ey to

G-nat.

.. 288: lIIea • 9-12

" 289: .. 1-5
.. 290: 1-2
.. 340: .. 1-8
.. 342: .. 20(1)
.. 346: .. 1-13(In terlude. Act

IV)
.. 350: .. 10-13
.. 368 : .. 9-14

" 369-70: " 15- 16: Ex. I - D Goea

to wbole-tone at eaa. 7.

MAJOR OCCURRENCES OF T E If OLE-TONE SCAL E

p. 310
.. 312: .. 5- 10(1)
.. 313: .. 1-3(1)
.. 374: .. 2-5(1)

386-8 9: 4-11. Clarine t

s tates tbe me In key of D.

lIIeas.4 , p. 38 6
.. 390: .. 10-17. in key o( C-

flat
.. 393: .. 12-17.

NOTE: I'a Indica p a es tbat directly relate to Cyrano; ll'S. t boa tbat do Dot. o r only Indirectly; (1)self-

explan tory

p. 1: e

2-A

" 8: "

.. 20-21

.. 23:"

.. 33:"

.. 41:"

" 56: tI

.. 57: "

It 58: "

" 62: "

., 67: I'

to 68 : "

.. 70: "

.. 75: "

.. 16:"

.. 78:"

.. 79: "

.. 84: ",

" 10 5: "

" 135: "

" 138 : "

1-3(Overture)(I) Ex.

3(X)

(I) X. 2­

3-4. 5(1)

11(7)

4-12(x)

1-2(1)

16(1)

115-16(1)

10.12(1)

13-14(1)

1-2(1)

1-2(1)

7-9(1)

11- 22(1 )

23-24(1)

1-5(1)

6,8(1)

6-7(1)

5-6(x)

11-12(x)

.. 139:"

143: ..

.. 144: "

.. 163: "

.. 180: "

.. 186:"

.. 194:"

.. 195:"

tf 196: "

191: ..

" 196: "

199 : ..

.. 200: "

" 201 : "

" 202: "

" 211: "

.. 214: "

" 21 5: "

" 216: "

.. 230: It

.. 252: "

" 253 : "

4.5(x )

4.5(1)

9-11(1)

17-18(1) Ex. 2-C

4-6(x)

5-6(x)

16-17(1)

2. 4-5(1)

8(1)

9-11(1)

13-15(1)

1-16(1)

9-11(1)

11-19(1)

1-3(1)

9-11(1)

14-17(1)

6-8(1)

I(X)

6. 8-12(x)

9-10.12(1)

1(1)

• 2 7: ..

.. 213:"

" 282: II

.. 285:"

.. 295:"

u 296: "

.. 304: "

" 307: "

" 308 : "

It 309: "

" 324: "

.. 325:"

.. 335: "

.. 367: tI

• 370: "

.. 371 : "

" 372:"

" 373: "

• 311:"

.. 398 : "

.. 402: "

9-10(1)

5-6(1) Ex. 2-£

9-11(1)

5-6(1)

1-3(1)

3-4(1)

9(x)(?)

18-19(1)

1(1)

8(1)

8-9(1)

8-14(1)

1-10(1)

16-17(1)

7-13(1) Ex. 2-D

1- 8 (1 )

1 . 11-12(1)

9(X)

3- 8. 11(x)(7)

1-3(1)

3- (*) Ex. 2-E
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APPEHDIX III: SYHOPSES

Cyrano de Berterac play by Edmond Rostand

Act I

Tbe year Is 1640. Scene: Tbe Ball 01 tbe Botel d
Bourgogne, lormerly grand palace, but In tbe
XVII Century It was us ed for tbeater
productions. People are waiting for a play to
begin. Cbrtstlan de Heu elette enters wltb a
sli,btly Inebriated friend, LI nier e . Cbr is ti an
wants LI nlere to idcn tif y II lady witb wbo
Cbrlstian bas fallen adl y In lov e, fro II
distance. Tbe lad y turns out to be Rounne, a
beautiful In te llec t u I . Cbr ls ti an I a brave
soldier, bu t bas no w y wltb words. Bis affair
wltb Rox nne see a doomed Irom t be be in In, .
A power ful noblem n , Comte de Guicbe, arrives.
Be Is ar r ied bl self, but is trying to bave
Roxanne arried to Valvert, a noble an
descrlb d 1I3 "scco odatlng." Ruueneau\ s Jack­
ol- a1I- t rades) wbo at preaent Is runn ng "Tbe
Bakery 01 tne Poets", enters, looking lor Cyrano
de Bergerac, an officer in t be Guscon Guarda.
Cyrano bas tbrntened to stop tbe play II a
certain actor, Hontfleury, ppears. Cyrano Is
described all a Il,bter, poet, and pbllosPberd wbo
is very sens iti ve about his larlle nose, an will
flJ!bt a duel II a terson so uc b as looka at it.
" Ifj s word Is bal tbe sbears of Fate." Tbe rlay
betins, only to be s topped by tbe arrtva of
Cyrano, wbo c hases tbe unfort unate actor olf the
stqe. Tbe crowd Is an,r y un tll Cyrano tbrows
b s purse to tbe theater manater. Tbey all get
tbeir money back, and everyone Is happy, except
tbe actor, nd Valvert, wbo insults Cyranolll
nOIlC. They IItht a duel, In wblcb Cyrano
simultaneously co poses a b lIad, nd at tbe end
of wblcbJ Valvert I lis wounded. Roxanne Is
concernea, because Cyrano, wbo Is her cousin,
ball now made an enemy 01 the powerful de
Gulche. Wben all tb e nobles have gone, Cyrano'll
friend, Le Bret, discovers that Cyrano has tlven
tbe theater m nater his entire ontb's
alllowance, and cannot afford to buy dinner.
Cyrano also tells hi why be IItopped the play.
De had seen tbe fat actort Hontfleury, leering at
Roxann e. Le Bret reallzell tbat Cyrano Is
hopelessly In love, At that moment, Roxanne's
duenna appe ra, sayint tbat tbe lady wishe9 to
speak lrlvatelY with bl after Hus the next

ornin. Cyrano tells her tbat be will eet tbe
at Rqueneau's bake r y at seven the next
1I0rning. Litniere, the soldier who was witb
Cbristlan e rlier, and Is now more drunk than
ever, co es In, saying he bas been accosted by
a gan, of IIlln In the pay of Comte de Gulche.
Ther e are supposed to be a bundred of them.
Cyrano toes off to ntbt tbe sintle-handedJlollowed by a motley entourage 01 actoro ana
musicians.

syn l

us

Cyrano: opera by Walter Dallrosch

Act J

Scene: Sa e aa In play. Cbristian enters wltb LeDret.
Asks bl to Iden tl fy the lady Who sits In a
certain box. LeDre t tells blm it Is Roxanne: "••
.wbose wit Is like a IIword, with words alone her
beart you ay attack. • .." Roxanne arrives,
slnts: "Oh) woo a woman not••• ," Chorus takes
up tbe tne e of he r aria, Co to d Gulch
enters, onopolizes Roxanne. The plsy begins.
Hontll ury, a very r t actor, bet)nll decl Imintl
bls II nils. Cyrano's voice , offstate, orders bl to
sto:r' De Gulche co es down from RoxRnne's box
sn cBBtlilates Cyrano for p us hln&, hiD big nose
In where it doesn't belon. They nght a duel,
with Cyrano co po in' a ballad 9 be fencu. De
Guicbe Is wounded, and is carried off by
me bers of bls en to ur q e. Roxanne wsrns
Cyrano t hat he bas sde a powerful enemy.
After tbe nobles lea ve, Cyr a 0 confides to LeBret
that he is In love With Roxanne. Sin D: "Yea,
even th isChis ons t ro us Dos e) lDay s e ll the
bu ddlntl s pr int. • .." Roxanne's duenna cOBles
In , Tells Cyr no that Roxsnne w ntll to tslk to
blm aft er Mass the next lIIornlng. Cyrano Is
t ranspor ted with Joy. L Bret, wbo hu left tb
tbeater, cOlles back In to te ll Cyrano that sOllie
of de Guicbe's en are w itlng to ambush bl •
Be Is e er to 1I1!h!. When tbe door Is opened,
Cyrano con te plales tbe peaceful sltht of Par is
by oonlltht, sinl!lnt a antablle aria: "Lo, Par is
tbat sleeps- anCl rs breathles In s ilence and
idn~ht ist...." Then be goes out wltb

h~r{:eIB ~:n.ac tors sn d mus icians , to ntht dll
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Act II

Scene: Tbe "Bakery of tbe Poets," operated by
RlI(ueneau and bls sbrewlsb wife Lise.
Ratueneau I a poet bi self, llJId in tbe bablt of
feedl t bls starYlnt poet frle d. Tbls causes
dissention between billl and LI • Sbe akes
paper bats out 01 tbelr nuscrlpta. Cyrano
arrives de andinl to know tbe tille. It is Sill
A.M., and be Is Illpatient lor sev n, and tbe
reacesvcus wltb Rox nne. Thl klnt tbat by
sOllie miracle ROllanne returns bis leellnts, be
write ber a letter, Intendlnt to tjve It to ber
when sbe COllies, as be Is too reUce t to d cl re
his love In p ron . Wblle be I in tbe tbroe of
cOllljlositlon, R uenesu rec ites bls poe: "A
Redp for Aillond Tarts." When Roxanne rrlves,
sbe and Cyr no rell iul ce Ibout tbel r carefree
childhood, wben tbey used to play to e her. She

otlces tn t be h bu r t bls andCi n th e Iltbt
wltb the bundred rUffians) and ban d es It "11th
b r handkerc blef, as sbe us d to d wh n tbey
were chlldren, She is in love , bu t witb
Christl n. S e ba discovered tha t Chrlstlsn Is
In Cyrano's co pany of the Gu rds t nd she
bets Cyrano to becollle CbrlllUan's rri nd and
keep blm safe from harlll. She Icavesb never
knowln!! how devastated Cyr no Is ;y her
thouthtless words. De Gulche arrives, lIad then
tbe Gsscon Cadets "11th their captain. Cyrano
deciaillls the ballad of: "Tbe Cadetll of Gascoyae."
De Gulcbe discovers tbat It was Cyrano who
dispersed tbe tanll 01 Ilea b seat to do in
Lltnlere. He asks Cyrano, In a very patronlxiaJ!
manner, it h would like to be bis resideat poet.
Cyraao refus s, aad shrills off de G iche's blnt
tbat he lIilbt be able to Induce Cardinal Ricblleu
to be his patroa. Cyrano Is hi owa an .
Cbrlstlan enters. III bis ItDorancc nd bravado
be ake enrqlnt refer nces to Cyrano's nose.
Cyraao asks everyone to leaye ellcept for
Cbrlstlan. Tbe cadets tblak be Is lolat to cbop
Christian ia to sausate. IlIstead, be e br es hill
lIS a frlead, and oilers to help bill win ROllaane
by composint tbe love letters tbat Cbrlstian Is
too stupid to write for blmself. When tbe cadeta
cOllie back in, tb )' are astou ded to see tbat
Cbrlsti Is still live.

'vol
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Act II

Scene: Same liS play. Cyrano arrives at th "Baker y of
tbe Poets." Rqueneau is dlrectlnl bls
apprentices and arltulnc wltb bls wife, Lise.
Cyr llno sl down to wnte a letter to exaane,
An admirer of Lise's, a Musketeer, rrives, and
be SOli of Rqueaeau's poet Irlends. Cyr no's

voice continues wltb the letter In all the ensuint
bub-bUb. RlI(ueneilu Is busy f dinlt tbe poets,
Lise Is Illrtint with the Huskl er. Cyrano sees
Ron nne lIpproacblnt. He and RlI(ueneau cb se
everyone out. Ronnae's duenna co ell in.
Cyrano tives her a bat of sweet rolls lind tells
ber to eat the outside. Ollllnn enters, Sints
of their chlldbood to,ether: AodBute SellPlice.
Tben she reveals that sbe Is I love with a
G coa C del. Cyrano Istakealy tblnks sbe Is
declar int ber love fo r hi. Tben the blow lalls.
It Is Clir ls tl an she loves. She bets Cyra 0 to
look after C rlstlan. De ees, bur bls be art is
broken. The duenna calles I looklnlt lor ore
sweet rolls. Ratueaeau distracts her. Qu rtet
follows, wit Roxanne s inllint Joyfull y 01 her
love, Ral!ueneau plylnt the duenna wltb sweets,

n d Cyrano bemoa n nil is fate. De Gulcbe
arrives, willint to ake peace with Cyrano, Be
Is tbe ne co ander of tb e Cadets. Cyrano
Introduces them to bi , and they all slnll: "We
are tbe Callcony Cadets." Christi n has come In.
Even t houllb the Cadets warn him sbout "nose
Jokes." he persists In baitlnlt CyraDO, Cyraao
t lis tbe Cadets to I ave bl lone with
Cbrlstlan. They lear the worst: "Wh t shall we
see when we co e back? Yon Idlot'll dust In
ev'ry crack!- " Instead, Cyrano ellbraces
Christiun nd offers to help, hi win Roxanne,
The s inlt a duet, Cyrano: 'If I b d balf your

aaly beauty. • • ." Cbrlstian: "Ob, for the
cunDID' Dd t be c r aft of oallue. • • ," The
Cadets cOile b ck In an re amazed to nnd that
Cbrlstlan Is still alive. he usketeer c es In,
sad beariDIl thill, Is e boldencd to make a "nose
joke," Cyraao knock bim down. Tbe Cadets
rejoice. Tbey were afraid tbat Cyrano Willi
mellowlat.

\
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Act rn

Scene: the square In front of Roxanne's bouse.
Roxanne and her duenna are 0 their way to
lecture at the bouse across the squ reo Cyrano
appears with two us lclaas an d serenades
Roxanne. He ha.s won their services on a bett
bu t can't stan d the. because h y plsy ou t Of
tune. De sends thell off to serenlld his ne. y!
Noatlle ry tbe ac tor . Be sks Roxa a e abou
Christian. She Is ecstatic in his prais. No Iun
ever wooed a wo an wit h such poetic conceits.
The duenna Inter r upts the , saylnll that de
Gulche Is co In". Cyrano toes Into the house.
De Gulche, wbo IS also in love wit onnne, hu
come to bid ber farewell. e has bee n ade a
colonel of tbe G scon Guards, and I DOW
Cyrano's and Christi n's com.. n dinll officer.
Rox nne tries to persu de I to I ave Cyrano
aDd th e cadets behlDd w en be toes to b selte
Arr -as the best way 01 reven~D( hi.self 0
the actloa - loYlnt Cyrano. She pretends to atree
to a rendevous with de ulche. He leaves.
Roxanne an d her duenn /!o ac rollll tb e squsre to
th lecture, nd Christian enters. lie an d
Cyrano are supposed to rehearse his "IIDelI" lor
that eveDIDg. Christian has ch n ed his IIlnd.
He Is tired 01 hnint words put n his ou t b.
When Roxonne returns fro t he I ct ur t she s i
OD a bench with Chr is ti an . lIe ca ' t tnlnk of a
thin' to s y . Be lrPres his r.asslon In a
physical way, and she fends hi. 01. She wants
to be courted with ore bellutful poetry, and
s he Is very disappointed In him. She toes Into
the house, leavlnt bi dellolate. Cyrano tells
him tbat all la not lost. The .uslclans have
returned. CyraDo tells theII to to to the corner
an d playas a s l4nal 11 they see anyone COllint­
a sad tune if It IS a an, a merry one if It Is a
wom a, Th D he throwlI pebbles at Rox DDe'1I
window u til she co ell out on tbe balconf. Be
fee ds Chr illti ans lines to blm un til sbe b (IDS to
solten . Flnlllly, however, It b co es too
IIwkward. PusblDt Cbrlstlan aside, be pours out
bill heart to Roxanne. onnne Is completely
fooled. Sbe tblDks tbat love h broutbt about
tb "tr nllforaatlon" In ChrlstalD, ev n ch n~nlf
tbe tI bre of bls voice. CTrano stays In the
s ildows , Dot I ttinlf b r s bls lace. Tbe
muslclaDs start to play--one a sad tune) and tbe
other a erry one. A Capucian onk nters,
seekln' Ronnne's bouse. Cyrano Isdlrects blm.
ChrisUan, out of bls Ind wit h PasSIOD) Is
determlDed to kiss onnn. Cyrano, ou t Of his
IIIlnd with ,;ealousYb reluctantlY acquiesces.
Cbrl s aD cll bs to t e bal cony and cl Ims his
kiss While Cyrano watches, sUfferlnt, In the
shadows. The onk, hllvint discovered tbe ruse,
returns. lie has a letter lor Roxllnne. It Is
Eroll de Gulch e, con talnln, details 01 a proposed
assllfniitionJ but the wily 1I0nnne, pretendlnll to
reaef It loud, chsntes the wordlnlf. The old
lIIonk Is order d to arry her fo Cbrlstlan
III edilltely. The sl pie old mSD Is delltbted by
th t sk. When de Gu che arrlv II lew mlnntes
later, he is too late. CyraDo, bls face still In
the shadows, plays a adlDan-quotlnC: Jines from
bls own work: "Les etats de I [une," until
Cbrsti n and Roxanne are IIl1n snd wife. When
de Gulche discovers the deception, he Illes Into
ar e Dd orders Cyrano nd the G con C dets
to t e battlefront. Ronnne Is in deep r . She
takes Cyr DO eld aDd tries to extract a
promise fro bl tbat he will prot ct Cbrlstian.
He tells her that he will do his best. Rounne
slso says that he lIust se that ChrlstisD writes
a letter to her every day. That, at least, will be
cco pJlshed, he pro Ises.

a yo J

-14-

Act III

Scene: e as In plsy. Overture: Andante trllnqulllo.
Off tate ch or us : Roses lire ever fair•• •so Is love
sweet. • • • Roxanne, lIiso offstalfe sin's a
co ater elod endlnt: "•• •Deatb anlf /lfe lire at
Love's leet. oxanne sn her duennea come out
01 a house cross tbe street fro Roxann 's
house.. Roxanne sends the duenna away and
sits bt t h fo un n dr alila/! 01 Cbrlstl n's
poetic etters. The duenna com s back to warn
her tha t de Gulche Is co IDt . He has co e to
bid her I ' rwell. The G scony Cadets are leavln'
for the battlefront. Roxanne tri s to convince
hi th t be could revente hlasell on Cyrano by
keeplDl the Csdets out of th e battle. D Golche
tbinks sh I conce r ed about blsede Gulche's)
safet. Be decides tbat Arras can wait wblle he
bas Is aflair wit Ronnne. e leaves, sayint
he will return late that nllht. oxanne Is
prepared to sacrifice hersel for Christian's
sake. She toes nto tbe hoose. Cy rllno and
Chrilltian arrive. Cyr ano wllnts Christian to
rehearse his lin s for tha t venlnt , but Christian
relulles. He is Ured 01 1I0uthinlC another D'S
words. Cyrano Is doub tful, but assents.
Roxanne co ell out siDging Wistfully that it Is
two nlllhts since she hss seen CbrlstisD. WheD
he comes ou t oC t he shadows she ,reets hili with
JOY, but she Is soon bore d by bls clu sy
protestations 01 love. She toes Into the house.
Cbrlstlan beu lor belp fro CyraDOt who directs
hl.. to c I to Roxanne . When th Judy appears
on her balcony. Cyrano feeds Christian his lines
until it becolles I POS8Ib~ awkwurd. Then he
pushes Chr is ti an aside an speaks fro his own
heart. I n t he ark ness Roxanne thinks that
Chr is ti an I s tlJl spellkln,. Cyrano sDd RoxaDne
slnll a duet: Tbe n~bt Is Daly• • • Th n Christian
cll.bs up to t be b Icony an lu es Rounne
While below In the shadows Cyrano sln(s: Turn
In 11'1 beart, tbou de dly knife of woe! Dives
be, Luarus below. Capuchin monk co e
with II le tt e r to Rox nne fro de Gulche. It Is
re lIy about the sltnation, but Roxanne on
dlscoverln t hat the 1II0nk has no notion 01 Its
contents, Us him that the letter co IIsnds hi
to srry ber IIDd Christian. Cyrano delsys de
Guiche's rrtv by pretendinl! to he d. Sinp
of his fanciful Journey to tlie oon. Wben ile
Guich dl co ver that be bas b n tricked, be
,oes bac 0 his promise to keep tbe Cadets
away Iro the battlefr ont . Roxanne belfs Cyr no
to look out for Chris tl s n. H can't p romise to
keep him Iro harm but he will e tbat Rox nne
tets II letter fr om him every d y.

GaiDer



Act IV

Scene: Tbe battlefield before Arras. The cadets are
exbausted and starvlnt. Cyrano appears, havlnt
rl s ed his life once al!ain to post ROllBnne's daily
le tter . The roll of drums presal!es a co Int
battle. Cyrano shows Cbristlan the nut letter
tbat will go to Roxanne. Cbrlstlan takes it and
puts it in his pocket. A coacb arrlves--"on tbe
King's service". Roxanne is inside. She couldn't
bear to be away from Cbrlstian any lonter, and
the gallant spaniards have tlven ber safe­
conduct tbrougb the lines. She bas broul!ht
baskets of food for tbe starvlnt Cadets. Wben
she is able to talk to Christian alonel sbe tells
blm bow profoundly sbe bas been Rffected by
his dally letters. She tells bl that IIbe would
love hi for bls be utlful soull even If be were
ullly. Cbristlan sends ber to cneer up tbe otber
cadets. Be takes V:rrano side and teils blm
wbat Roxanne bas said. "Let her cboose between
us:" he says. Be toes out. Roxanne tells
Cyrano the trutb. Tfie an she loves is tbe
wr ite r of t he letters. Tbey bear tbe sound of
Ilunfire. Christian is carri din, ortally
wounded. Tbe Cadel:l try to bide hi. fro
Roxanne, but she notices, runs to bl I and finds
tbe le tte r In bls Jacket pocket. Chr is ti an dies,
assured of Roxanne's e ter devotion. Tb
scene ends In tbe confusi on of bat tl e.

Act V

Scene: Tbe l!arden of a convent. The time Is fifteen
yeara Tater. Roxanne, dressed In black, enters
with her embroidery. She sIts under a tree,
worklnl! on ber tapestry and waiting for Cyrano
who visits ber every week. De Gulc he enters,
and begs ber forti veness, to whicb she
traciously assents. Le Bret comes in, followed by
Ratueneau. RaI!ueneau takes Le Bret aside and
telfs him tbllt Cyrano haa been fravelY Injured
In an accident. De us pec l:l fou play. Cyrano
has any ene Iea, Unaware of this, Roxanne
wonders why Cyrano Is I teo Cyrano enters, his
ba n dal!ed bead hidden under his treat plumed
bat. Be betlns to recite tbe court newa for
Roxanne-"Cyrano's Gazette,· s he bas been
doing for tbe past fifteen years. When he
Includes an Item about his own deatbJ sbe
realizes tbat so ethint Is wrong. csr no
beco ea taint. Rox nne, alarmed, wants to call
the nuns trom the convent.! but Cyrano aseures
ber that it Is erely one or bis old w r wonnds­
-rro tbe siege of Arr s-actinl! up. Roxanne
reminds hi tbat they all have wounds fro tbe
slete of Arras, bu t not all are tbe kin d tbat
show. Rers Is Cbrlstlan's last "letter," whlcb
she carries next to her beart. Cyrano reminds
ber of her pro Ise to let hi read It so e day.
Sb e takes It out an d !tlvea It to him. e starl:l
readinl! It aloud In the twlIIllht. Alter awblle
Ro:ranne realizes that It Is too d rk for hi to
be readint It fro tbe page. Be knows It by
heart. As she listens, It comes to her that this
Is the voice sbe heard under her balcony )'ears
ago, and that Cyrano is tbe an sbe truly loves.
Le Bret and Rqueneau co e In and tell her that
Cyrano is dyint. Co inll to II her b ruined
any bope of bls recovery. ounne is dlstraUl!ht
that she has been tbe caus of Cyrano's
aufferlnjf. De smiles and reasaures her:

"Je "OUll dais d'a"o/r, eu tout lIU 1II0/DS, UDe /I II.'.
Grace /I VOUS une robe a /lJSse dan IIID vie."
They bave been friends, an one wo an's town
has rustled across his life.

Le Bret points to the rlsln~ 1I00n. "Anotber friend
has co e to see you.' "I sec," says Cyrano,
looklni' at tbe oon. Roxanne:

"JI.' n'amais qU'un seul eire lind Je II.' I'crds deuz
fols~' "I have loved only one, and I have lost
bl twice."

Cyrano, delirious, fitbIB an i Inary duel witb Deatb-
-and falls Into tbe ar s of Le Bret and
Ral!ueneau. Ro:ranne kisses hi •

Curtain
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Act IV, Scene 1.

Scene: aame as the play. Cyrano returns fro postinl!
a letter to Roxanne. This is dangerous, as be
bas to to tbrougb the ene y linea. De
Immediately sets to work on anotber letter a id
tbe ornint clatter of the ca p. Christian comes
In. Readll Cyrano's letter and notices that there
are tears on It. Re IIzes that Cyrano h been
puttlnt his own heart into the lettera. Be Is
very upset. Puts the letter into bls jacket
pocket. Ra,gueneau arrives In a carrlate with
Rox nne. They have brought baskets of 70012 to
the Cadets. Roxanne couldn't bear to be apart
froll Christian any longer. She b s co e at an
awkward t i e, as the battl Is bel!lnnlng. She Is
not afrald, and will be at Cnrlstlan's side
Whatever ha ppens . Sin s: Thy lettersr thy dur
letters writ in tears. • • • Tells cnr stlan tbat
sbe woul d still love bl even If he were ui'ly.
De r allzea that It is really Cyrano tbat she
loves. Sends her off to cheer up tbe Cadets.
Tells Cyrano that Roxanne will h ve to choose
between them . lie rushes out and Is I mediatelY
killed. The Ca ets try to keep her from flndni'
out, bu t she aees t bem trying to conceal
Vbrillti n's body. Kn ellng b side him, she finds
the farewell le iter In bls pocket. Cyrano's lips
re sealed. As tbe battle begins in earnest,
oxanne fal ls n a fai n t . Rate ne u carries be r

out of danger. Cyrano slnll!n: Fa/rweIl to ll~ht
1I0d Jlfe!- Now welcome f£eat h! The Gascony
Cadets ake a brave charl!e, singin!: reprise of
The Gilscony Cltdefs . " Like the whirlwind, tust
on .uBtl cb rife tbe Gascony Cadets:" but tlley

re hop ea sly outn umbered . De Gulc be Is a ont
those kJlled. cyrano fall wounded.

Interlude.

Scene 2. A convent In the vicinity of ArrlJS. All ill
calm. The sun la seltint. Tb e stage Is filled
with nuns in attitUdes of prayer. They slnll:
Adllremus teo • •• R"ueneau and Roxanne enter,
weary an d dla be vele d . Roxanne begs the Hother
Supe ri or to give tbelll ahelter. Tliey have been
f1eel n/t f ro m t he b m tle all day lonll!. Tbe Hot ber
Superior tells t he tbat th y will flnd peace
here, a1thoutb t h convent b II no t been
co pletely u touched by tbe war. There are two
wounded 80ldiera inside. She takes Roxanne and
R ue neau In to tb convent. Cyrano, dylnt,
co es out and sinks down on garden seat.
Sints: So r uns tbe silly wlIr/ d swsy. •
ROllanne co es out and is Ilbocked by his
appearance. De tells ber he la merely exh usted
froll tbe long retreat. Sbe ShOWB bl ChriatJan'o
laat letter. Be takes It , but does 1I0t look at It.
It's to dark to read anyway. Sints: Today will
co e t h l1 en d of tI.I1 for ml1. • • • Roxanne
recollnlzea tb e voi ce sb heard under her
balcony. They slnl! a duet: "And so twaB you••
•• Tho ugh Cyrano denies it, she knowll that It
ls true. Le Bret comes out. Cy r no shOUldn't
be out of bed . Be ia bleedlnt to death.

Roxanne: Hy God! and I have hurt you, hsve wrecked
your life!

Cyrano: Nsy,- do thyself no ..,rond! B CBuse of thee
serosa y llle- has passed fhe silken rusUe 01
a woman's lo..,n.--

Cyrano hallucinates that the "Lady Hoon" is wallin!:
for bl. Be statlters to his feet. De will not
meet Deatb Iyint- aown. Leana Ill! "ns t the tree
and dr ws bill sword. Slats:

What, ada e(the oon} do you ock- mel'- Bul
When tonlt/ht I PilSS the jewelled fates of
Paradise lind /lJCe tbl1 crystal tbrone 0 HaJesty
Inscrulable, I shall salute the InfinUe lin bigb
witb that wblcb enters heaven without staln-- II
falls. Roxanne, kissing bl : And that shall be?
Cyrano: Hy 1I0idler's soow wbite plu.e. De dies.

Curtain
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Example lA
"Letter/Love" theme in Act II Prelude)
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Example lB
"Letter/Love" theme against a vocal counterpoint
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;e .;f*jt ~p_ ...
0

fT'~ '--' -. '.. .. V' "[T -r- l) I fo

~'~ if
0

C~IC.
~

- 'Z'0 ~ --:j
11 '

c

. C
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Exampl e 2A
Whol e -Tone Me l o dy in Act I Prelude

Largo
.·11

~i=J
. . - .. .-

~ ~ ~~ bp. b~ Allegro non troppo ..
II u

tJ j' dim. p~U ~U
" I

.
II "-=-- ... 1: ~~ b=t b~ /I :: . ..;;;

"l • . :z.- ..

Example 28 (1 )
Whole - Tone Rhy thmic Transformation s

'I lJ ~ a t6'm1' rr.

I.l
all.

I') lJ M :> -. r""L1 --- ",.- '- I~~ f':'\

I
q~: :~ • ."'. J~' b~ ' q~ ~ . . I)

~~ ~41.l s;< mj·f"n
;'b~

. u ' p
11 .. ~ ~b~t · ,. I f':'\

I V - --q-:: pi
i

., .c...

Examp l e 28(2)

1\ u ~
-

!-
- .

,
-~

ai I' .._-
. -

Wh ile be - -fore him His most jes tic YlOSo-·8 --· Koes rna - -
.! . .. ., U ~ ;: .. - .-

~

~

• . - - ~:t~ ~~~ t1< P _rJ

I
_.

----.:---""- j. r.....

B

.i

....

Example 23 ( 3 )
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Exa mp le 2C
Who l e-Tone Melody

------

-"YR 41\'0 (" r . .'P) -----. - ... '" . s ar II/K 1/ Y::.-.... -

~.
,

Hand - some! I(
cJ

- .

l - ·c-~~C:;<- · . ~~- -l~~-~?:~ ..

, -...
t

4~
~~ . ...= .. -'i I ~ ..... I "... .......,j )

t.~ '
~e~ p ff

..- ~~- .. , - 'I -... ~.. ~4 ~r; 1i ,~.' . '-'" .

Example 2D

"I
D. ~. U~ ~- I , t

,

~ ... -- p- .-' v. +tt:t tisy
cresCo

"I I I ;::... I l li ..---= --.... . ~ - -
,

~ "~ :e- P.~ I r "Ill - ..JUI..""",j .....
.... f". -cresc.

~e:
:'= ~U' li #fft : IffY

--.., .
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. Example 2E
Whole-Tone Melody--Last Complete Statement

a
*. I

tre~c.
~ 11':' f~

.:stare' . .
Up .u • • - _ 0 • • • _ •• ~ •••

vi - ~.-l~te- Mythis cranniedpeak .in -
8".••.•.- •••••- ••.••- ••-.----•••••- •.••••.••••••••••••- .•_ •.••••••.- •••••••••.•••~•••- ••••.•••••••••••••••••••.••.•••••.•••••••••- ••--••••••••••- •••••_••••

1'1
-~' .~' !' . . t· ,

v ... -. .. .-.

~ ~b.ebo-:
..

\e-: ~~~.fI . . ~.
I

4!J -I l/- II .~
~~ ~Gf -= .... - -,;.;.;;

~~~
- .

~ - l I

I

V --.-+~ .. .. • 1) ~~. +f~ ~~ ~i ~ 11 .... .."l1
:::1i#

----_.. .£2.. p. .-. .
nose? . Thou __ gaunt vi -
8·······--···-···········-··-·-··················-----_............-...-_...__..............._.....--...-............_............-.....-..._-

~
~. ~. ~. ~.

.
~ - -

fI ~b.£2.:
- ~ bfi:

................ ............ i,···...... i .........
~ . ~~:4t:~ ~ ~-s- S;:~ :~~~5 :.~&

I
~ - --11\

u-'-< .~.re$C.--- {,...
I ffp

1 / l h.... *- ",.t: - ~ IJ I ~ ~

.
t v

~~~." ~
.. 'l!. 7:1 •-

c

http:8".��.��-�����-�����-��-.----�����-�.����.������������
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Example 3

. . Allegretto, quasI andante
('!I0rl4$ is heard ill tilt: house 0" tilt: opposite si:ie of the street from that of Roxane )

6f. - -~ _ l¥frPR.AXO-5tL±~-~~~m
, ROil
, . .ALTO ~

(jF._=_~~~~It1~~g~~~~~
~

B.ASS
~ - - I-) 8 -, I i 1 - I- -

8-
Hr.~J

! Stage BaM (w.th choruse/nntt tAilSCeMs)

Ii
0 Allegretto, quasi andante I

I I
.

Iperdendosi ''!Lsempr« arpe giando p
~~. .~ v. . .. . • •
-- I "

.;{-=-- - : I l ij ~ I. . -

.'
:~:

So is love sweet j

J § ~. rI l
;::.. -- ---"

:~
l

Ji~: ~td! a~t'.. Ros ev - er fairr---- So is love- es nre

i.:!:~~
~

;::..=--~p p @@# r2&f ~;~ §gf.
t_u I' I I

1~- ~ ..
• • • • • • • D U

~:
I I I I I I I I

fI lJ'-" p .----..... I - I I l

'~'4-.t I
80__ is love eweet, Love nnd_ ros - ell ue

~ tp~ I @] J;;@ j J, l' I.., '-'

iiOVll l sweet,

~ ~: ~:2ij ~ t #22§ I
tJ 6 eet, Love nnd.-- ros - eS are r,1re I

~ IlJ&H 1 ij r ijg$" g§f: I----
- ~

I I I I I

)~: H- I
• • .. • • .. .. .. .. ..
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Example 3
Continued

1\ 1I
-- . = 1')..

;

eJ r r I

rare, - And life is like _:wind,-- fleetj Lift! and
- - - .- - . - - ----- -- - - --- . - - -:::

1\ u l I -
..

eJ .. .. -r '_ o· ; ...
.- - - -

f\ II .. ..
'" .i.

.==3-~:
eJ I r r /

And life is li!,e wind, fleet; Life and rOll - ell

~ I 1\ l\ I u -J )J ....... ...I .J. ..~-

-I
I I V r I I

/I U
.,

J I I - I I

I --
eJ )1 ... ...

.. .. I! S uS II!- .. •
I

~
I =, "i

VOICE- (behind the scenes)
'l If ROXAHE S filln r1[(11/do .. . ~ ..

.
OJ I r

Life and ros - - es are at

allargnndo =f\ II I I l

: "

eJ
love'sros - ell are at feet I

f\ II =
-eJ • .. ..------. " "''"-- ""," ~.---- -

=1\ 1I I I I I

~
.

-"
eJ

love'snre at feet I

I I ~ allargaruio =
f-40-~-!l -

:-=1
~-- _':""'--- -

/I U I .

Iv
1 eJ .. .. -: 1 -= -: -: ~ 1 -; ~

allflr~andl =.. ..
~.. :

= I = I -.. 1I l

R










